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®DoHJ] OLIEHOYHBIX CPEICTB MO AUCHUIUINHE (MOAYII0) «AHAIUTHYECKOE YTEHHEY 10 HampasieHuo noarorosku 44.03.05
Tenarornueckoe o6pazoBanue (¢ ABYMsI IPOQUISAMHU [OITOTOBKH) HanpaBieHHOCTH (poduis) «THOCTpaHHBI S3bIK
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1. MACIIOPT ®OHJIA OHEHOYHbIX CPEICTB

Hamnpaenenune moarotoBku: 44.03.05 Ileoacocuueckoe obpaszoeanue (¢ 08yms
npoGuUIAMU NOO2OMOBKL)

Hanpasnennocts (npoduiib) «HMHocmpannblil A3bIK (AHIUUCKUL U HeMeyKull
A3bIKU) »

JucuunnuHa: Ananumuueckoe umenue

CemecTtp (cemecTpbl) U3ydeHHUs: 3

®opma (popMbl) IPOMEKYTOUHOM aTTECTALUN: 3AUMEHO

2. IEPEYEHb ®OPMHUPYEMBbBIX KOMIIETEHIIUI

2.1. KomnereHuum, 3aKpenjiéHHbIe 32 T CHUIIIMHON
N3yueHne AUCUUIUIMHBL «AHanumuueckoe uymeHue»
dbopMUpOBaHUE CIETYIONTNX KOMIIETSHITHI:

HaIIpaBJICHO Ha

Konrr .
Copepxanne komrereHmil | [lepedyeHp maaHUpPyeMbIX pe3ylIbTaToOB O0yUeHUs
KOMHCTCHIL coriaacuo ®I'OC 10 JTUCILIUILINHE
(mo ®I'OC)
1 2 3
VYK-4 Crnoco0eH ocyIiecTBIsATh 3HAaTh:

JIEJIOBYI0 KOMMYHHUKAIUIO B
YCTHOM Y MMCbMEHHOU
¢dopmax Ha
rOCYIapCTBEHHOM SI3bIKE
Poccuiickont @enepannu u
WHOCTpPaHHOM(BIX)
sI3bIKe(ax)

Nwmeet npeacraBinenne o npaBuiax U NPUHIUIIAX
JIETIOBOM YCTHOM U NMTUCbMEHHOW KOMMYHHUKAIUH
Ha roCyIapCTBEHHOM sA3bIke Poccuiickoi
denepanuu 1 THOCTpaHHOM(BIX) sA3bIKe(axX)
YmeTs:

JleMOHCTpUpPYET YMEHHE OCYILECTBIATH JIEIOBYIO
KOMMYHUKAIMIO B YCTHON Y MUCbMEHHOU
dbopmax, UCTIOIH30BATh METOABI U HABBIKH
JIEJIOBOTO OOIIIEHUs

Bnaners:

Nmeet HaBBIKH 1€TTOBOTO OOIICHUS Ha
roCy1apCcTBEHHOM s3bIke Poccuiickoit Penepanuu
Y MTHOCTPAaHHOM(BIX) sI3bIKe(ax)

© OI'bOY BO «Uenl 'V»
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3. COAEP’KAHHUE OINEHOYHbLIX CPEJACTB 110 JUCIIUIIJIMHE

3.1 Buabl OLlEHOYHBIX CPEICTB

HanmenoBanue HanmenoBanue

Kon xommerenmmm/

KonTponmpyembie Tembl/

OL€EHOYHOT'O CPpEACTBA

OLICHOYHOTO CPE/ICTBA

Ne /it TUTAaHUPYEMBIE PE3YIBTATHI .
oByucHHs pasmenst JUTS TEKYIIETOo Ha TPOMEKYTOYHON
KOHTPOJIA aTTeCTaHI/II/I/NQ 3alaHus
YK-4. Cmocoben | Interpretatio of Poetry | Ompoc Dcce
ocymectBisats jenoByto | (Close Reading);
KOMMYHHKAIHIO B ycTHOH | Linguistic and
u mucbMeHHO# Qopmax | Cultural analysis;
Ha rocynapcteennoM | English Versification;
1 SI3BIKE Poccuiickoii | Tropes and Structural
denepanun u | Analysis; Author’s
HHOCTPaHHOM(BIX ) Style Analysis
s3bIKe(ax) Translation Criticism;

Writing on Literary
Topics

TunoBele 3aJaHus, KPUTEPUM M IIOKA3aTEIM OLICHUBAHHUS B PaMKax
TEKYILIEro KOHTPOJIsi TMpPEACTaBIeHbl B palbodeid mporpamme JIUCHUILIMHBI
(Mmomynst). IlonmHble  KOMIUIEKTBI ~ OLIGHOYHBIX CPEACTB W KOHTPOJIBHO-
U3MEPUTEIBHBIX MAaTEPUATIOB XpaHATCS Ha Kadeape.

3.2 Conep:xkaHue OLIEHOYHBIX CPEICTB

Omnpoc

1.  What are the main principles of the English versification?
2. What is structural analysis? Who invented it?

3. What are tropes and figures of speech?

4.  What devices can be used while translating poetry from English into
Russian?

5. Give examples
understatement, metonymy

6.  What poetic meters do you know? What are their features?

of epithets, metaphors, simile, hyperbole,

OG6pas3el] BBIMIOJIHECHUS:

1. The use of white verse, alliterations, few rhymes.

© OI'bOY BO «Uenl 'V»
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2. In literary theory, structuralist criticism relates literary texts to a
larger  structure, which may be a particular genre, a range
of intertextual connections, a model of a universal narrative structure, or a system
of recurrent patterns or motifs. The field of structuralist semiotics argues that
there must be a structure in every text, which explains why it is easier for
experienced readers than for non-experienced readers to interpret a text. Hence,
everything that is written seems to be governed by specific rules, or a "grammar
of literature", that one learns in educational institutions and that are to be
unmasked.

3. Afigure of speech is a literary device in which language is used in
an unusual—or "figured"—way in order to produce a stylistic effect. Figures of
speech can be broken into two main groups: figures of speech that play with the
ordinary meaning of words (such as metaphor, simile, and hyperbole), and figures
of speech that play with the ordinary arrangement or pattern in which words are
written (such as alliteration, ellipsis, and antithesis). The oldest and still most
common way to organize figures of speech is to split them into two main groups:
tropes and schemes. Tropes are figures of speech that involve a deviation from
the expected and literal meaning of words. Schemes are figures of speech that
involve a deviation from the typical mechanics of a sentence, such as the order,
pattern, or arrangement of words.

4, Phonemic translation, word-by-word translation, metrical translation,
verse-to-prose translation, rhymed translation, free verse translation,
interpretation.

5. Epithets: soft and drunken laughter, snot-green sea. Metaphors: He
broke my heart; You light up my life. Simile: as cute as a Kitten; as blind as a bat.
Hyperbole: I've told you to clean your room a million times!; It was so cold, |
saw polar bears wearing hats and jackets. Understatement: Deserts are sometimes
hot, dry, and sandy; He is not too thin. Metonymy: The pen is mightier than the
sword; Let me give you a hand.

6. lamb (aA), Trochee (Aa), Spondee (AA), Anapaest (aaA), Dactyl
(Aaa), Amphibrach (aAa), Pyrrhic (aa).

Occe
Tewmsl 5cce:
1. Compare the Marshak's translation of Sonnet 130 by W. Shakespeare with

the original.
2. Compare translations of the Lord of the Rings by Muravyov-Kistyakovsky,

© OI'bOY BO «Uenl 'V»



https://en.wikipedia.org/wiki/Literary_theory
https://en.wikipedia.org/wiki/Genre
https://en.wikipedia.org/wiki/Intertextuality
https://en.wikipedia.org/wiki/Narrative_structure
https://www.litcharts.com/literary-devices-and-terms/metaphor
https://www.litcharts.com/literary-devices-and-terms/simile
https://www.litcharts.com/literary-devices-and-terms/hyperbole
https://www.litcharts.com/literary-devices-and-terms/alliteration
https://www.litcharts.com/literary-devices-and-terms/antithesis

MUHOBPHAYKU POCCUU
DenepanpHOE rocynapcTBeHHOE OIOIKETHOE 00pa30BaTeIbHOE
@” yUpEKAESHNE BBICIIETO 00pPa30BaHUs
«HensOunckuii rocynapcrsenHblil yausepcuter» (PI'BOY BO «Henl V)
HUcropuko-dunonoruyeckuii pakynsrer
Kadenpa TeopeTnueckoro u MpuUKIagHOTO S3bIKO3HAHUS

®DoHJ] OLIEHOYHBIX CPEICTB MO AUCHUIUINHE (MOAYII0) «AHAIUTHYECKOE YTEHHEY 10 HampasieHuo noarorosku 44.03.05
Tenarornueckoe o6pazoBanue (¢ ABYMsI IPOQUISAMHU [OITOTOBKH) HanpaBieHHOCTH (poduis) «THOCTpaHHBI S3bIK
(anrmiickuii 1 Hemenkuit s3p1kn)» PT'BOY BO «Yenl 'Yy

Bepcus noxymenra - 1 cTp. 6 M3 9 IlepBsIii 3x3eMILIAp KOITHA Ne

Kamenkovich-Carrick and Grushetskiy and Grigogyeva
3. What cultural markers can you find in Kazuo Ishiguro's Family Dinner?
4. Write an interpretation analysis of the poem St Michael's at the North Gate

by Lynne Wycherly

Kpurepnun onenuBanus scce:

1. Occe umeet noctatounblii 006eM (300-600 coB)

2.9cce CTPYKTYpUPOBAaHO (€CTh JEJICHHWE Ha ad3allbl, YETKO BBHIACIIACTCS
BCTYTUICHHE, OCHOBHAS YacCTh U 3aKIIFOUCHUE)

3. TekcT 3cce COOTBETCTBYET 3asBIICHHON TEME

4, Touka 3peHHs1 aBTOpa apryMEHTHPOBaHA

5. 3aKJIro4YeHHE JIOTHYECKH COOTBETCTBYET apryMEHTaIUH

6. B texcre Her opdorpaduueckux, rpaMMaTUUYECKUX U ITYHKTYallHOHHBIX
OIHOOK.

4. MTOPAJOK TPOBEJAEHUA U KPUTEPUU OLEHUWBAHUA
MNPOMEXYTOYHOMN ATTECTAILIUU

4.1. Tlopsinok mpoBedeHHs MPOMEKYTOYHOU aTTeCTAIUM
DK3aMeH 10 JUCITUIUIMHE B 3 CEMECTPE BBICTABIISACTCS MO UTOraM PabOThI
CTYJICHTa B ceMeCTpe (TeKyIlasi yCIeBaeMOCTh) U pe3yJibTaraMm coOece10BaHusl.

4.2. Kpurepuu onleHUBAHUS MPOMEKYTOYHOMH aTTeCTAIUM N0 BUAAM
OLIEHOYHBIX CPeJCTB.

4.2.1 Kputepuu ouleHUBAHUSI KOHTPOJIbHOI padoThl

O1in4HoO Xopomo YnosaersopuresbH | HeynoBiaerBopuTeabHO
0
Buicokuii ypogenw Cpeonuii yposeHs ba3zoeuviii yposenw Heoocmamounuwiii
0Cc80eHUs 0C80eHUsl VPOBEHb 0CBOEHUS VPOBEHb 0CBOEHUS
npogepsiemMvlx npogepsemblx npogepsemblx npogepsiembix
KoMnemeHyuu KoMnemeHyuil KoMnemeHyuil KoMnemeHyuil
3amanue 3amanue 3amanye BEBINOJNHEHO | 3aJaHU€e BBIIIOJIHEHO B
BBITIOJTHEHO B | BBITIOJTHEHO B | HE B MOJIHOM O0BEME | TTOTHOM o0beme;
[IOJIHOM o0BeME; | TTOJTHOM ooneme; | NJIN MOSICHEHHE | TTOSICHEHHE COZIEPIKUT
MOSICHEHUE HE | TMOsSICHEHUE COACPXKUT  TpyOble | OonbiIoe KOJINYECTBO
COJICPYKHT OIITHOOK. | COAEPKUT 2—3 | ommOKHwu. OmMOOK.
HEerpyoble OIMOKH.

4.2.2 Kputepuu onieHuBaHus codeceJOBAHUS

3aureHo \ 3aureHo \ 3aureHo He 3auteno

© OI'bOY BO «Uenl 'V»
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Buicokuii yposenw Cpeonuii yposers ba3zoeuviii yposens Heoocmamounuwiii
0C60€eHUs 0C80€HUs VPOBeHb 0C8OEHUS VPOBeHb 0CBOEHUS
npogepsiemvlx npogepsaembvlx npogepsaembvlx npogepsiemMvlx
KOMNnemeHyutl KOMNnemeHyutl KOMNnemeHyutl KoMnemeHyuu
ITponemoncTpuposa | IIponemoncrpuposa | [Ipogemonctpuposa | IlponemoncTpupoBan
H BBICOKHMI YpOBEHb | H XOPOIIWK (BBIIIE | H CPEIHUA YPOBEHb | HU3KUH YPOBEHb
BJIaJICHUS CPEIHEro) YypOBEHb | BIIaJCHUS BJIaJICHUS
TEPMHUHOJIOTHEN 110 | BIAJCHUS TEPMHUHOJIOTHEH 110 | TEPMUHOJIOTUEN 1o
Kypcy. TEPMHUHOJIOTHEH 10 | KypCy. Kypcy.
[TonHOCTBIO Kypcy. [an OTBET Ha | He nmam orBer Ha
OCBEIIIECHbI Jlan  OTBEeT  Ha | TEOPETUUYECKUE TEOPETUYECKHUE BOIIPOCHI,
TEOPETUUECKUE TEOPETUUECKUE BOIIPOCHI, MIPEIJIOKEHHbBIE B
BOTPOCHI, BOIIPOCHI, MIPEIJI0KESHHbBIE B | 9K3aMEHAIIHOHHOM
MPEAJIOKEHHBIE B | MPEUIOKEHHBIE B | SK3aMEHAIIMOHHOM ounere; HE
9K3aMEHAIIMOHHOM | DK3aMEHAIMOHHOM | OWjeTe;  PaCKPBITHI | MPOAHATH3UPOBAHBI
owmiere: Ha3BaHbl U | OWIIeTe, JUIIb HEKOTOPBIE W3 | MOAXOABl K JaHHOM
PaCKpPBITHI HEJI0CTaTOYHO OCHOBHBIX npobieme (oOmmit
OCHOBHBIC TIOJIHO; HE | MOHATHUI; MIPOLICHT KayecTBa
TIOHSTHS, PaCKpPBITO OJTHO npoaHanu3upoBansl | orBeta — 40%).
MIPOAHAIIU3UPOBAHBI | U3 OCHOBHBIX | HEKOTOPBIE TOIXOJIbI
CYLIECTBYIOIIME B | MOHSATHUM; K paccMaTpuBaeMoil
JAHHOM HayKe | MpOaHaIM3UPOBaHbI | MPoOIEeMe;
MOJIXO/IbI K | HE BCE | IpPUBEACHA u
paccMarpuBacMoOl | CYyHIECTBYIOLIME B | MpoaHaJIW3UpOBaHa
npoobieme; JAHHOM Hayke | ofHa
MIPUBEACHBI U TTO/IXOIbI K | Kiaccuduxanus
MIPOAHAIU3UPOBAHBI | pACCMAaTPUBAEMOIl | pacCMarpuBaeMoro
OCHOBHEBIE npoOieme; Marepuaa;
KJIacCHU(pUKAIIUU MpUBEICHA U | IOATBEPKIEHA JUIIb
paccMaTpuBaeMoro | MpoaHaJIM3UpPOBaHA | YaCTh
MaTepuana; OosnbInas YacTh | TEOPETHUUECKUX
MIOATBEPXKACHBI KJ1accupuKanui TTOJIOKEHU
OCHOBHBIE paccMaTpuBaEeMoOro | MPakTUYECKUM
TEOPETUUECKUE Marepuana, Marepuaiom (o0uuit
MOJIOKEHU S MOATBEPKIACHA MPOLIEHT  KauecTBa
MPaKTUYECKUM OompIIas 4acTh OTBETa — MPHUMEPHO
MaTepHalIoM. TEOPETUYECKUX 60%).
MTOJIOKEHH
MPAKTUYECKUM
MaTepuasoM.
4.3. Pe3yabTarbl  NPOMEKYTOYHOW  aTrTecTAlMM M YPOBHH

chopMHUPOBAHHOCTH KOMIIETEHIIM I

© OI'bOY BO «Uenl 'V»
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B 3 cemectpe npu NOABEIEHUM WTOTOB YUHUTHIBAIOTCA DPE3YJIbTaThl
TEKyIlIe aTTECTALIUY U OTBETHI CTY/IEHTa Ha COOECEI0BaHUM.

3auteHo / OneHKa «OTJIMYHO» BBICTABISETCS, €CIIU CPEAHMM Oal TeKyIei
yCIEBAaEMOCTH B cemecTpe cocraBisieT S OamioB. OneHka «OTIMYHO»
COOTBETCTBYET BHICOKOMY YPOBHIO C(HOPMHUPOBAHHOCTH KOMITETEHLIUH.

3auteHo / OmeHKa «XOpOIl0» BBICTABIISIETCS, €CIIM CPeIHUN Oall TeKyIen
ycreBaeMocTd B cemecTpe coctaBmsieT 4 Oamra. OIeHKa «XOpOIIo»
COOTBETCTBYET CPEIHEMY YPOBHIO CPOPMUPOBAHHOCTH KOMIIETEHIIHIA.

3auteHo / OleHKa «yIOBJIETBOPUTEILHO» BBICTABIISIETCSA, €CIM CPEIHUN
Oamn TeKylled YCIeBaeMOCTH B ceMecTpe cocraBisger 3 Oamna. OneHka
«yOBJIETBOPUTEIILHO» COOTBETCTBYET 0Aa30BOMY YpPOBHIO C(HOPMHUPOBAHHOCTH
KOMIIETEHLIAM.

OneHka «HE 3aYTE€HO» BBICTABISETCS, €CIU CpPeOHMM Oamn Tekyien
yCIIEBAEMOCTH B CEMECTpE cocTaBiisieT MeHee 3 OamtoB. OLEHKa «HE 3aYTEHO»
COOTBETCTBYET HEJIOCTATOYHOMY YPOBHIO C(POPMUPOBAHHOCTH KOMIIETEHIIUH.

OcoOeHHOCTH  TPOBEAEHUS  MPOLEAYPHl  OICHUBAHHS  PE3yJAbTAaTOB
OOy4YeHHs] WHBAJIUIOB W JIMI[ C OTPAHWMYECHHBIMH BO3MOXKHOCTSIMH 37I0POBBS
0003Ha4YeHbI B paboveil mporpaMMe JUCHUILIUHBI (MOTYJIS).

YpoBHH CHOPMHPOBAHHOCTH KOMIETEHUUN OMNPENENseTcs CIeAYIOINUM
obOpazom:

1. Hu3zxuii ypoens COOTBETCTBYET OLIEHKE HEYIOBIETBOPUTEIBHO.

2. ba3zoewiti yposensb COOTBETCTBYET OLIEHKE YI0BJIETBOPUTENBHO:

- mpenmnosiaraer (HOpMHUPOBAHME KOMIIETEHIIMM Ha HayaJlbHOM YPOBHE:
3HAHHME OCHOBHBIX MOJIOKEHUIN AUCLMILINHBI;

- CTYJIEHT CIIOCOOEH BBIMOJIHATH MMCbMEHHOE 3a/1aHHUE:

KonnuecTBo npaBuiibHBIX 0TBETOB — HE MeHee 50%.

3. Cpeonuil yposeHb COOTBETCTBYET OLIEHKE XOPOIIIO:

- IpemnoaraeT GopMUpOBaHUE KOMIIETEHIIMM Ha 00Jiee BBICOKOM YPOBHE:
(bopMUPYIOTCS KOMIUIEKCHOE 3HAHUE COACPKAHUS TUCUUIUIMHBI, YMEHUE cOopa,
aHanu3a HMHQPOpMaLUHU, HEOOXOIMMOM [JIs peanu3auuud NpodeccHOHaIbHOM
NEeSTEIbHOCTH;

- CTYIEHT CIOCOOEH JaBaTh pa3BEpHYThIE OTBETbl HA TEOPETUUYECKUE
BOITPOCHI IMCLMIUIMHBI HA YPOBHE HE HM)KE OLIEHKH «yJIOBJIETBOPHUTEIILHOY.

4. Buicoxuti yposenv cHPOPMHUPOBAHHOCTH KOMIIETEHIUH COOTBETCTBYET
OLICHKE OTJINYHO:
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MUHOBPHAYKU POCCUU
DenepanpHOE rocynapcTBeHHOE OIOIKETHOE 00pa30BaTeIbHOE
@” yUpEKAESHNE BBICIIETO 00pPa30BaHUs
«HensOunckuii rocynapcrsenHblil yausepcuter» (PI'BOY BO «Henl V)
HUcropuko-dunonoruyeckuii pakynsrer
Kadenpa TeopeTnueckoro u MpuUKIagHOTO S3bIKO3HAHUS

®DoHJ] OLIEHOYHBIX CPEICTB MO AUCHUIUINHE (MOAYII0) «AHAIUTHYECKOE YTEHHEY 10 HampasieHuo noarorosku 44.03.05
Tenarornueckoe o6pazoBanue (¢ ABYMsI IPOQUISAMHU [OITOTOBKH) HanpaBieHHOCTH (poduis) «THOCTpaHHBI S3bIK
(anrmiickuii 1 Hemenkuit s3p1kn)» PT'BOY BO «Yenl 'Yy

Bepcus noxymenra - 1 ctp. 9m3 9 IlepBsIii 3x3eMILIAp KOITHA Ne

- mpenmnonaraer (OpMHUPOBAHME KOMIIETEHIIMH Ha BBICOKOM YpOBHE,
TOTOBHOCTh K CAMOCTOSITEJIbHON MTPO(PECCHOHANILHOM eI TeIbHOCTH;

- CTYJEHT CIIOCOOEH apryMEHTHUPOBaTh COOCTBEHHYIO TOUKY 3PEHHS IO
JUCKYCCUOHHBIM BOIPOCAaM JMCIMIUIMHBI, peliaTh CUTyalMOHHBIE 3aayH,
KPUTHYECKH OIICHUBATh UH(POpMaIHio, POpMyIHPOBATH COOCTBEHHBIE BHIBO/IBI.
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