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Pabouas nporpamma nucuumuinssl "McTopus TuTepaTyphl CTpaH IEPBOro HHOCTPAHHOTO S3bIKA" 110 HAIPABICHUIO
oATOTOBKH (cnenuansHocth) 45.03.02 "JInareuctrka" HanpasieHHOCTH (Tpodrmo) JIMHrBUCTHYECKO ctp. 3
CONPOBOXKACHUE MeKayHapoaHoro cotpyannuectsa ®I'BOY BO «Uenl'Y»

1. HEJIX OCBOEHUMSA JUCHUTIINHBI

IensiMA  OCBOGHHS AUCHMIUTUHBI «VICTOpUST JIUTEpaTypbl CTPaH MEPBOr0 HHOCTPAHHOTO SI3bIKa» SIBISIFOTCS O3HAKOMIICHHE
00y4JaromuXCsl € XyOOKECTBCHHBIMH CHCTEMAaMH OCHOBHBIX JIMTCPATYPHBIX HAIPABICHUI B CTPaHAX M3y4aeMOTO Ss3bIKa,
COBEPIICHCTBOBAHUE YMEHHUS KOMIUIEKCHOTO HCCIICIOBAHUS TEKCTA JINTEPATYPHOTO MPOU3BE/ICHHSI, IOHUMAHUE aBTOPCKOM MO3UIINH U
BOCIIPHATHE LEIOCTHOTO ICTETHIECKOTO CMBICIIA TEKCTa, a TAKkKe (OPMUPOBAHUE y OOYYAIONIMXCS 3HAHUH 00 MCTOPHHU JIUTEPATyPhI
CTpaH U3y4aeMoro sI3bIKa M MX JAbHEHIIIeM TPUMEHEHUH B HAyYHO U podeccnoHanbHOM AesTenbHocTH. Kypc Takke OpHeHTHpOBaH
Ha OOydYeHHE HCTOPUH JIUTEPATYphl HAa OCHOBE pPAa3BUTHs OOIICH, JIMHIBUCTHYECKOM, MPAarMaTHYeCKOH H MEXKYJIbTYPHOI
KOMITETEHIINH, CTOCOOCTBYIOIIUX BO B3aMMOJICHCTBUY C APYTUMH JUCIUILUTHHAME (OPMHPOBAHUIO PO(HECCHOHATHLHON KOMITETCHIIMN
00yYaroImuXCs.

PeSyJ’ILTaTBI 06y‘{€HI/I$I IO JUCHUIIMHE HAalTPpaBJICHbI Ha JOCTHXXCHUE MHAUKATOPOB, COOTBETCTBYIOIINX KOMIICTCHINU VK-5:

VYK-5.1 OOnamaer HEOOXOMUMBIMH 3HaHMSMHU O pPa3sHOOOPasWU KyJIbTYp M 00 OCHOBHBIX MPHHLUIAX MEXKYJIbTYPHOTO
B3aMMOJCICTBHS.

2. MECTO JUCHUIITMHBI B CTPYKTYPE OIIOII

Hwuxi (pazper) OITOIT: b1.B.02

2.1 TpeOGoBaHus K MpeIBAPUTEIbHOI MOATOTOBKE 00y4YaI0IIerocs:

CpaBHUTEINIbHAS KYJIBTYPOJIOT UL

JIuHrBOKYNIBTYpOIOTHS

OCHOBBI TEOPUU MEXKYJIBTYPHONH KOMMYHUKAIN

dunocodus

CrtpaHoBenieHuE

Ucropus Poccun

[IpaxkTudeckuit Kypc BTOPOro MHOCTPAHHOTO sA3bIKa

[IpaxkTuueckuit Kypc IepBOro HHOCTPAHHOTO SA3bIKA

2.2 JIncuMnJuHbI U MPAKTHKH, JI51 KOTOPbIX OCBOEHHE JAHHOH TUCHUILINHBI (MOYJI51) HEO0X0AUMO KAaK NMpeIiiecTByoIIee:

IMoaroToBka k mpolexype 3alUThl ¥ 3aIIUTa BBITYCKHON KBaIU()UKAIMOHHON paboThI

3. KOMIIETEHIIMHX OBYYAIOIIEI'OCs, @OPMHUPYEMBIE B PE3YJIBTATE OCBOEHUA TUCITUITJIMHBI
MOAYJIsA)

YK-5: CniocobeH BOCIPMHUMATH MEKKYJIbTYPHOE pa3Hoo0pa3ue 001ecTBa B COLMAIbHO-MCTOPHYECKOM, 3ITHYECKOM U
¢uaocodckomM KOHTEKETAX

3HaTh:

Jnst goctmwkenus uHaukaropa YK-5.1: 3HaTh OCHOBHBIE 3aKOHOMEPHOCTH Pa3BUTHS JIMTEPATypHOTO TMpolecca B COLHUAIBHO-
HUCTOPUYECKOM M KYyJbTYPHOM KOHTEKCTE CTpaH H3y4aeMOro HHOCTPAHHOTO s3bIKa, HEKOTOpbIE OCOOEHHOCTH CTAHOBIICHHS M
B3aMMOJEHCTBUSA IUTEPATYP CTPAaH U3Y4aeMOro S3bIKa

YMmers:

Jns noctmkenus mHaukatopa YK-5.1: yMeTh BBISBIAT U MHTEPIPETHPOBATH (PAKTHI JIUTEPATYPHOTO MPOILECCa, OTPAKAIOIINE
KyJIbTYpHOE MHOTo0oOpa3ue o0IecTBa CTpaH U3y4aeMoro MHOCTPAHHOTO SI3bIKa

Baagern:
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Jns nocrmxenus unaukaropa YK-5.1: Bi1ageTs onsITOM aHalIu3a pesieBaHTHON HHGOPMAIUH O KyJIbTYPHOM MHOTO00pa3iu o01ecTBa

B JINTEPATYPOBEIUECKUX TEKCTAaX

B pe3yjabTaTe 0OCBOCHUA AU CHHUIIIMHBI 06yqal0umiicsl JOJIZKEH

3.1{3naTn:

3.1.1|ocHOBHBIE 3aKOHOMEPHOCTU CTAHOBJICHUA HaIlMOHAJILHOM JIMTEPATYpPhI B YCIIOBUAX MEKKYJIBTYPHOI'O pa3Hoo6pasM;{

obmiecTBa

3.2|YMmeTh:

3.2.1|aHanu3upoBaTh JIUTEPATYPHbIE TEKCTHI KaK PEIIPE3EHTAHTHI KyJIbTYPhl CTPAHbl H3y4aeMOro HHOCTPAHHOTO S3bIKa

3.3|Baagers:

3.3.1|B obnacTu aHaNM3a TUTEPATYPOBETIECKIX TEKCTOB

4. OFbEM JUCIHUILIMHBI (MOIY.JIST)

Obwasn TpynoeMKocTb 23ET

Yacos 1o yueOHOMY I1aHy : 72 Bujsl KOHTpOJIST B ceMecTpax:
B TOM UHCIIE :
ayJIUTOPHBIC 3aHATUA : 32 3K3aMEHBI 7
camMocTosTeNbHas padota : 14,6
9acoB Ha KOHTPOnb : 18
KOHTakTHas pabora: 39,4

UKP: 7,4

5. CTPYKTYPA U COIEP)KAHHUE JUCIHUAIIIMHBI (MOLY.JIST)

Kon HanmeHoBaHue pa3/ie/10B H TeM /BH] 3aHATUS/ Cemectp | Yacos
| 3aHATHS [ Kvpe

Jlutepatypa

Paznen 1. 7KaHpsbl Xy10:KeCTBEHHOMH JINTEPATYPHI.

1.1 Kanpe! xynoxxectBeHHol utepartypsl. [1oa3us. Jpama. XynoxecTBeHHast 7 2 JI1.1 J11.3 J11.2J12.10
npo3a. /Jlex/ J12.12 J12.13
21933
1.2 YKaupsl xygoxecTBeHHOM muTepaTypsl. [1o33us. TpaaunroHHbIE TOATHYECKHE 7 4 JIT.1 JI1.3 JI1.2J12.3
tdopmsl. [Ipama. XynoxecrBeHHas npo3a.  /IIp/ J12.13
013354
1.3 YKaupsl XynoxecTBeHHOM muTepaTypsl. [1o33us. TpaagunroHHbIE TOATHYECKHE 7 4,6 | JI1.1J11.3 J11.2J12.3
¢dopmel. [Ipama. Tpaauiuu BUKTOPUAHCKON SMOXH. THITBI XyJ0)KECTBEHHBIX JI2.10J12.13
npounsBenenuit. /Cp/ 21053

Paznen 2. DeMeHThI Xy/10:KeCTBEHHOI0 IPOU3BeIeHHUS.

2.1 DNeMEHTHI XyA0KECTBEHHOTO IIPOU3BEACHHS (CIOKET, KOH(IIMKT, repoii, Tema, 7 2 JI1.1J11.3 J11.2J12.3
aTtMocdepa, MecTo JIeHCTBHSI, TTO3UIHS aBTOPA, TIO3HIIUS YHTATEIS, UPOHUS) J12.10 J12.12 J12.13
/JTex/ 21933
2.2 OO01me d1eMeHTHI Xy I0KEeCTBEHHOro TipousBenenus. /IIp/ 7 6 JIT.1J11.3 J11.2J12.3
JI2.5J12.11 J12.13
21053
2.3 DIEMEHTHI XyI0KECTBEHHOTO MPOU3BEICHUS. DBOIIONHUS XYI0KECTBCHHOTO 7 2 JIT.1 JI1.3 JI1.2J12.3

meroaa Y. ukkenca. /Cp/

J12.10 J12.13
013354

Pa3znen 3. MogepHu3M B KyJbTYPHO-UCTOPHYECKOM KOHTEKCTe.

© OI'bOY BO «Yenl 'Y»




Y

MHWHOBPHAYKHN POCCUH

yUpPEXKACHHE BBICILIET0 00pa30BaHHs

DdenepanbHOE rocy1apCTBEHHOE OI0/PKETHOE 00pa3oBaTesibHOS

«Yensbunckuii rocynapcrseHubii yausepeurer» (PI'bOY BO «Henl'Vy»)

Pabouas nporpamma aucuuruinHsl "HcTopust TuTepaTyphl CTpaH IEPBOr0 HHOCTPAHHOTO S3bIKA" 110 HANPaBICHUIO
HOATOTOBKH (cnerpansHocti) 45.03.02 "JIunrsuctrka" HanpasieHHOCTH (TIpodmmo) JIMHrBHCTHYIECKOE

CONPOBOXKACHUE MeKayHapoaHoro cotpyannuectsa ®I'BOY BO «Uenl'Y»

cTp. 5

3.1 MoaepHusM B KyJIbTypPHO-UCTOPHUUECKOM KOHTEeKCTe. Hanpasienus B 2 JIT.1 JI1.3 JI1.2J12.5
UCKYCCTBE, HayKe U jutepaType KoHna XIX — navama XX B.  /Jlex/ JI2.8 J12.10 J12.13
CIRCK
32 MopepHH3M B KyJIbTYPHO-HCTOPHYECKOM KOHTeKcTe. OTpUllaHKie Tpauiui 4 JIT.1J11.3 J11.2J12.3
BUKTOpHAHCKOM 3moxu. /TIp/ JI2.5J12.7 J12.13
31022
33 MopepHu3sM B KyJIbTypHO-UCTOPUIECKOM KOHTEKCTE. TpaauinoHam3Mm, 4 JIT.1 JI1.3 JI1.2J12.5
peau3M, IK3UCTCHINAIN3M, UMIIPECCHOHU3M, CIOPPEAIU3M U T.11. J2.13
AmepukaHckas taTeparypa mexay BodHamu (1918-1941). Pycckas 2132033
nurepatypa 20 Beka. /Cp/
Paznen 4. CumBosu3m.
4.1 CHMBOJIM3M U CUMBOJIBI B XY/105KECTBEHHBIX IPOM3BEIECHUSIX OPUTAHCKUX U 2 JI1.1J11.3 JI1.2J12.7
aMEpPUKAHCKHUX aBTOPOB. YHUBEPCAIbHBIC M aBTOPCKHE CUMBOJIBL.  /JIek/ J12.10 J12.13
CIRCK
42 CHMBOJIM3M M CUMBOJIBI B XyJI0’)KECTBEHHBIX MPOU3BEACHUSIX MOJCPHUCTOB. 4 JI1.1 J11.3 JI11.2J12.2
CBoeoOpa3ue CHMBOJIOB B XY0)KECTBEHHBIX MPOU3BEACHUSIX OPUTAHCKHX H JI12.4J12.13
aMepUKaHCKuX aBTopoB.  /IIp/ 23 54
4.3 CHMBOJIM3M M CUMBOJIBI B XyJI0’KECTBEHHBIX MPOU3BEACHUIX MOJICPHUCTOB. 2 JI1.1 J11.3 JI1.2J12.6
VYHuBepcaabHBIE M aBTOPCKHE CHMBOIIBI B aHTJIOSI3BIYHBIX M PYCCKOS3BITHBIX J12.9J12.13
npousseneHusx. [losBneHne, craHOBIEHUE U pa3BUTHE CUMBOJINYECKOTO 013254
merona. /Cp/
Pazgen 5. CoBpemenHasi OpuTaHCKasi H aMePHKAHCKas XyJd0:KeCTBEeHHast
JIMTepaTypa.
5.1 CoBpeMeHHas OpUTaHCKas U aMEPHUKAHCKas XyJOKECTBEHHAS JINTepaTypa. 2 JIT.1 JI1.3 JI1.2J12.3
OcHoBHbIC uaeu u nHHoBauuu. Kpatkuit 0630p.  /JIex/ J12.5J12.13
21933
5.2 CoBpeMeHHast OpUTaHCKasi U aMEpUKAHCKasl Xy 10KECTBEHHAs JINTEpaTypa. 4 JI1.1J11.3 J11.2J12.3
MoiepHUCTCKHE/TIOCTMOICPHUCTCKAE HAPPATHBHBIC TEXHHUKH, J12.8 J12.13
XyZnoxecTBeHHble HHHOBaIMu. /I1p/ 213233
5.3 CoBpeMeHHas OpUTaHCKAas U aMEpUKaHCKasl XyI0)KECTBECHHAs JINTepaTypa. 2 JIT.1 J11.2J12.3 JI1.3
MozaepHUCTCKHE/TIOCTMOICPHUCTCKIE HApPATUBHBIE TEXHUKH ¥ METOIBI. JI2.8 J12.13
DJeMEHTBI HOBOTO XyI0’KECTBEHHOTO npou3seaeHust. /Cp/ 2354
Pa3nen 6. Unas konTakTHasi padoTa
6.1 WunuBHIyanbHbIe KOHCYIBTAIMN, TEKYIIUA KOHTPoJb. /KP/ 74  |JI1.1J11.3 J11.2J12.13
J12.10
2102233
6. POHJI OHEHOYHBIX CPEJICTB
6.1. IlepeyeHb BHIOB OLIEHOYHBIX CPEACTB
1. Tect

2. Omnpoc (B mucbkMeHHOU hopme)

3. Joxmang

4. YueOHas 3a1a4ya
5. YcTHOE BhICKA3bIBAHHE

6.2. TunoBbIe KOHTPOJbHBIC 32/TaHUA U HHBIC MAaTEPHUAJIBI I TeKleleﬁ aTreCcTaluu

1. Tect. OOpa3sen Tecra.
Vxazauust: HekoTopsie 3aaHust UMEIOT Pa3InIHBIE OTIUH, KOTOPhIe HEOOXOIMMO COOTHECTH C MPABHUIBHBIM OTBETOM.

CHECKING TEST 1
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COMPOBOXKAEHUE MeXAyHapoaHoro coTpynuudectsa PI'bOY BO «YUenl'Y»

1. Match the following mainstreams with their explanations (one is not needed):

1) an early 20th century movement in art and literature which was particularly concerned with producing unexpected, strange images
which give a feeling of unreality.

2) the belief that people should base their opinions and actions on reason, rather than on feelings or on religious belief.

3) a new style of painting, music and literature which claimed to express the violent active quality of life in the modern age of machines.
4) a style of painting which produces effects (esp. of light) by use of colour rather than by details of form and a style of music that
produces feelings and images by the quality of sounds.

a) Rationalism
b) Symbolism

¢) Dadaism

d) Futurism

e) Impressionism

2. Match the following definitions with the elements of works of fiction: (plot, setting, point of view, theme, atmosphere, character).

1) o is the aura or general mood of a story.

2) is the underlying thought of fiction.

3) is a reasonable facsimile of a human being.

4) is the plan of fiction.

5) is the vantage point or perspective from which a story is told.
6) i, is the stage against which the story unfolds.

3. Give definitions to the following literary terms:

1) A flat character
2) Third-person omniscient narrator
3) Irony

4. Choose the techniques which are associated with external representation of a character (dialogue, description of actions, physical
description, limited first-person narration, interior monologue).

2. Onpoc (B nucbMeHHO# (opme). [IpumepHbIe 3a1aHus U1 TUCBMEHHOTO OIIpOca.

1. What kind of four categories or genres can literature be classified into?

2. Enumerate types of fictional characters.

3. What are traditionally important poetic forms? Enumerate 10-14 poetic forms.

4. Enumerate types of conflict (at least 5).

5. What are the two types of symbols in literature? Give definitions of each type. [llustrate each of them (give three examples of each
type, write down the names of the writers who used these symbols).

3. Hoknax. [IpumepHbie TEMBI JOKIAI0B.

1) David Mitchell “Black Swan Green”

2) Graham Swift “The Sweet Shop Owner”

3) Graham Swift “Last Orders”

4) Barry Unsworth “Morality Play”

5) David Lodge, “Changing Places”, “Small World”, “Nice Work”
6) Bernard MacLaverty “Grace Notes”

7) Adam Thorpe “Ulverton”

8) Graham Swift “Waterland”

9) Zadie Smith “White Teeth”, “On Beauty”

© ®I'BOY BO «Henl'V»
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10) Esther Freud “The Sea House”

11) Jonathan Coe “What a Carve up!”

12) Julian Barnes “A History of the World in 10,5 Chapters”
13) Pat Barker “Regeneration”

14) lan McEwan “Atonement”, “Black Dogs”

15) M. Ondaatje “The English Patient”

16) S. Kinsella “Undomestic Goddess”

17) Sebastian Faulks “Seven Days In Seven Lives: A Week In December”
18) Hilary Mantel “An experiment in love”

19) Ruth Rendell “Portobello”

20) N. Sparks “The Notebook”

21) N. Sparks “Dear John”

22) A.S. Byatt “Possession”

1. REPORTS FOR SEMINAR Ne 1:

1. Speak about the fables of Aesop (5-7 minutes).

2. Dwell upon the most famous poem, the epic Beowulf (5-7 minutes).

3. Speak about tales of adventure and a legendary British leader, King Arthur (5-7 minutes).

REPORTS FOR SEMINAR Ne 2:

1. Speak about Emily Bronté who displays a sophisticated narrative structure.

2. William Wilkie Collins as a founder of a detective novel.

3. Dwell upon Elizabeth Gaskell”’ novels.

4. Speak about Edward Morgan Forster and his books.

5. W.S. Maugham as a skillful plot-maker.

REPORTS FOR SEMINAR Ne 3:

1. Sir James George Frazer and his anthropological studies (5-7 minutes).

2. The French writer and philosopher Jean-Paul Sartre (5-7 minutes).

3. Link to Russian literature: Andrei Bely (5-7 minutes).

REPORTS FOR SEMINAR Ne 4:

1. Link to Russian literature: speak about symbols and symbolism in the works of such writers as Anna Akhmatova, Alexander Block,
Boris Pasternak, etc. (5-7 minutes).

REPORTS FOR SEMINAR Ne 5:

1. Speak about great masters of Modernism: H. James, J. Joyce, T. S. Eliot, V. Woolf, E. M. Forster, E. Pound, W. Faulkner in the
English and in the American literature). (5-7 minutes).

2. Speak about such writers as: D. H. Lawrence, Joseph Conrad, V. Nabokov, B. Pasternak, John Dos Passos, etc. (5-7 minutes).

[Inan mis ycrHOTO OTBeTa ((PUHATHHOTO AOKIA/Aa):
PLAN OF A FINAL REPORT
ABOUT A MODERN WRITER AND HIS BOOKS

(10-12 minutes)

1. The author and his style. (Give brief background information about the author, his literary influences, peculiarities of his artistic
genre and style, his major literary works and themes).

2. Summary. (Present summary of the book, speak about its plot and narrative techniques used by the author).

3. The author’s message. (Speak about the main ideas, themes, symbols observed in the book. Comment on the significance of the title
of the story. Dwell upon the author’s perspective; outline his conclusions and evaluations concerning human nature, philosophical,
ethical, psychological, etc. issues).

4. The characters and character sketches. (Speak about the people the author presents and describes).

5. The language of the book. (Dwell upon the inventory of stylistic devices).

1) On the phonetic level: onomatopoeia, alliteration, paronomasia;
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2) On the graphical level: italics, bold type, capitalization, emphatic punctuation, graphon.

3) On the morphological level: morphological repetition, morphological archaisms, violation of grammar, non-standard use of parts of
speech.

4)  On the lexical level: semantic fields, epithet; hyperbole, meiosis, litotes; metaphor, personification, allusion, antonomasia;
metonymy, synecdoche, periphrasis, euphemism; irony; simile; oxymoron, antithesis; pun, zeugma, decomposition of set phrases.

5) On the syntactical level: parallelism, anaphora, epiphora, anadiplosis, chiasmus; ellipsis, nominative sentences, aposiopesis;
asyndeton, polysyndeton; inversion, detachment, enumeration, gradation; rhetorical questions, questions in the narrative.

6. The major motion pictures based on the book (if any).

7. Concluding remarks and appeal to your audience (questions, quizzes, interactive games).

4. YuebOHas 3a/1a4a (MIOMCKOBOE 33/1aHUE, TJI0CCAPHiA, KOHCIIEKT)

IMouckosoe 3ananne Find out 20 Top Books of the twentieth century. Speak about your own vision — what the best 20 books of the
20th century might be.

I'moccapuii Read the information about The Contemporary Age. Prepare the Glossary of Part 6 in the textbook.

Koncnekt Read the information about English and American Literature for Children. Summarise briefly Part 7 in the textbook.

o mucuummae «McTopus IUTEpaTyphl CTPaH IMEPBOTr0 HHOCTPAHHOTO S3bIKa» UMeeTcsl yueOHoe mocobue, rie moJoOHbIe 3aJaHusI
IIPE/ICTABIIEHBI B IIOJIHOM 00BEME.

6.3. Tunoswnie KOHTPOJIbHBIC BOIIPOCHI U 3aIaHUA JIAA l'lpOMe)KyTO‘-IHOﬁ arrecranuu

1. Tecr.
VYxazanus: Beibepure Hanbosee moaxo/s1iee cI0BO/BbIPAXKEHUE TS PEATIONKEHHOTO KOHTEKCTA.

1. a style of painting, music, poetry, drama or fiction in which the artist or writer seeks to express the inner world of
emotion rather than external reality.

1.

a) Futurism

b) Expressionism
¢) Existentialism
d) Rationalism

2. How many categories or genres can literature be classified into?
a)l
b) 3
c)2
d)4

3. ’s syntax is characterized by a flowing, relaxed style. He (she) prefers to create continuous and flowing
structures by loosely joining the constituent elements. He (she) skillfully depicts the past and present of black America.

a) M. Ondaatje
b) T. Morrison
¢) P. Barker

d) G. Swift

2. YcrHoe BbIcKa3biBaHuE. [I[prMepHbIi CIMCOK IK3aMEHAI[HOHHBIX BOTIPOCOB.
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VYkazanus: CocTaBbTE MOHOJIOTUYECKOE BBICKA3bIBAHHE HA MPEUIOKCHHYIO TEMY .
Exam Questions.

1. Speak about types of literature, the genres: 1) prose fiction, 2) poetry, 3) drama, and 4) nonfiction prose.

2. Speak about various types of fiction (allegory, anti-novel; Bildungsroman or initiation novel, epistolary novel, and romance). Give
examples.

3. Dwell upon various types of fiction (gothic novel, historical novel, picaresque novel, and modernist novel). Give examples.

4. Speak about various types of fiction (regional novel, satire, science fiction, short story, utopian and dystopian novel). Give examples.
5. Dwell upon “poetry”. Dwell upon traditionally important poetic forms: sonnet, haiku, ballad, ode, epic, couplet, and epigram. Give
examples.

6. Speak about “poetry”. Dwell upon traditionally important poetic forms: blank verse, villanella, limerick, free verse, pastoral,
romance, and elegy. Give examples.

7. Give a definition to the term ‘drama’. What does it focus on? Dwell upon stereotype or stock characters. Speak about various types of
drama: mystery, miracle and morality plays; comedy, tragedy and theatre of the absurd.

8. Speak about plot and conflict. Dwell upon basic plots. Give examples of both the conventional standards and looseness of the plot
(Ch. Dickens, E. Bronté, W.S. Maugham, K. Mansfield, etc).

9. Prove that the range of fictional characters is vast (major and minor, round and flat characters, protagonists and antagonists, dynamic
and static, symbolic, and stereotype or stock characters). Give examples (K. Mansfield, T. Eliot, J. Joyce, D.H. Lawrence, etc).

10. Idea or theme is the underlying thought of fiction. Expand on the statement. Speak about an overt theme (explicit) and an implied
theme (implicit). Give examples (Ch. Dickens, M. Twain, K. Mansfield, D. H. Lawrence, E. Hemingway, etc).

11. Dwell upon setting within which characters speak, move, and act. Prove that “in its narrowest sense, setting is the place and time of]|
the narration, but eventually it encompasses the total environment of the work”.

12. Speak about ‘atmosphere’, the aura or mood of a story. Prove that it is affected by such strands of a literary work as the plot,
characters, details, symbols and language means.

13. There are four basic points of view: third-person omniscient, third-person limited omniscient, first-person, dramatic or objective
point of view. Disclose each of them. Give examples.

14. The horror and heroism of the First World War provided somber and inspiring themes for a whole generation of the English war
poets (Rupert Brooke, Wilfred Owen, Siegfried Sassoon and others). Expand on the statement.

15. Speak about new schools, trends, and mainstreams in science, art and literature at the beginning of the 20th century (modernism,
futurism, symbolism, and cubism).

16. Speak about new schools, trends, and mainstreams in science, art and literature at the beginning of the 20th century (existentialism,
impressionism, realism, expressionism, and aestheticism).

17. Speak about Cultural or Universal symbols which are drawn from history and custom, such as many Christian religious symbols
(Creation, Eden, snake, exile, star, lamb, shepherd, the Temple, bread and wine, the cross, water, etc).

18. Speak about Cultural or Universal symbols, which are drawn directly from nature (springtime, morning, water, night, etc).

19. Speak about Cultural or Universal Symbols, which refer to animals and birds in symbolism (a unicorn, a lion, a dove, a nightingale,
geese, an eagle, an owl, etc).

20. Prove that Contextual, Private, or Authorial symbols gain meaning mainly within individual works (T.S. Eliot, J. Joyce, V. Woolf,
W. B. Yeats, Joseph Conrad, Ezra Pound, etc).

21. A modernist symbol is many-layered. Speak about Private, or Authorial symbols introduced by modernist authors (E. Hemingway,
D. H. Lawrence, E. M. Forster, Henry James, etc).

22. Speak about Private, or Authorial symbols in works written by American authors (“Moby Dick” by Herman Melville, “The Ice
Palace” by F. Scott Fitzgerald, “The Chrysanthemums” by J. Steinbeck, “A Rose for Emily” by William Faulkner, etc).

23. Dwell upon Private, or Authorial symbols introduced by contemporary authors (“The Shawl” by Cynthia Ozick, “Black Dogs” by
Ian McEwan, “Regeneration” by Pat Barker, “Waterland” by Graham Swift, etc).

24. What kind of changes does a modern character undergo? Give examples (V. Woolf, D. H. Lawrence, E. Hemingway, and T.S. Eliot,
etc).

25. A modernist text is no longer tightly plotted. Expand on the statement. New structure and structural techniques were elaborated by
modernists. Exemplify.

26. In a modernist novel we can encounter a diversity of narrative techniques. Exemplify.

27. Speak about the main themes introduced by modernist authors (D. H. Lawrence, E. Hemingway, G. B. Shaw, and S. Beckett).

28. Speak about English and American literature for children: Robert Louis Stevenson, Rudyard Kipling, Lyman Frank Baum, Walter
de la Mare, Sir James Matthew Barrie, Clive Staples Lewis, J. R. R. Tolkien, Penelope Lively, J. K. Rowling,
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etc.

29. Speak about the cotemporary age in literature (Graham Greene, Muriel Spark, Doris Lessing, Jack Kerouac, Joseph Heller, Harper
Lee, Toni Morrison, Michael Ondaatje, David Lodge, etc). Give examples of prose style, themes and techniques that contemporary
writers elaborate in their fiction.

30. Speak about the cotemporary age in literature (Margaret Atwood, Angela Carter, Pat Barker, lan McEwan, Graham Swift, Julian
Barnes, A.S. Byatt, Jonathan Coe, Nick Hornby, etc). Give examples of prose style, themes and techniques that contemporary writers
elaborate in their fiction.

JlaiiTe pa3BepHYTHI yCTHBIH OTBET Ha Bonpoc. Marepuain AomKeH ObITh U3JI0KEH IOCIIe0BaTeIbHO, TPOAEMOHCTPUPOBAHA BBICOKAS
CTereHb MPOopabOTaHHOCTH yYeOHOH JTUTEPaTyphl, JOJDKHBI IPUCYTCTBOBATH BBIBOJBI U MpUMEpHL. OTBET NOJDKEH OBITH JIOTUYECKU
BEPHO OPTaHH30BaH, YETKO CTPYKTYPHPOBaH, 1I€Jb OOIEHHS TIOCTUTHYTa, TEMa PAacKphITa B ITOJHOM 00bEME; aBTOP AEMOHCTPUPYET
OPUTHUHAIIBHBIH MTOJIXO0 K PACKPBITHIO TeMbl. PekoMeHayeMblit 00bEM BbICKa3biBaHUs: 25-30 NpeIIoKeHUIA.

6.4. Kputepuu oneHuBaHUs

Tect

OTIMYHO — Pe3yIbTaTUBHOCTD BBITOIHEHHS 3a1aHui 86-100 % OT MakcHMaIbHO BOZMOXHOTO Oania 3a TecT

Xopo1uIo —pe3ynbTaTHBHOCTh BBIIOJHEHU 3aJaHuil 69-85 % oT MakCcHMMarIbHO BO3MOXKHOTO Oania 3a TeCT

YV IOBIETBOPUTEIBHO - PE3yIbTaTUBHOCTD BBITIOIHEHUS 3a1aHui 51-68 % OT MakcHMaIbHO BOZMOXHOTO Oalia 3a TeCT
HeynoBieTBopuTeIbHO — pe3yIbTATUBHOCTD BHINOMHEHUS 3a1aHui 50-0 % OT MakCUMaJIbHO BO3MOXKHOTO Oaia 3a TecT

Ormpoc

OTJIMYHO — BBICOKHH YpOBEHb IMOATOTOBKHA — OTBET TONHBIA. CTYAEHT MOCIEeIOBATENbHO M3JaraeT TEOPETHUECKHH Marephal,
JIEMOHCTPHUPYET BBICOKYIO CTENEHb MPOPaOOTAHHOCTH MPOMICHHON TeMBbI, IPHBOIUT MOAPOOHBIC KiIacCH(DUKAINH, UILTFOCTPUPYET
TEOPETHYECKHE TTOJOKEHUS aKTyaJdbHBIM S3BIKOBBIM MAaTEpPHAIOM, YMEIO WCIOIb3yeT TEPMHUHOJIOTHIO, METas3blk, 0000maeT
SI3BIKOBBIE (DAKTBI M CAMOCTOSATENFHO JieNaeT BBIBObI. OOyYarOUIHIACs CIOCOOECH apryMEHTHPOBAHO H3JIOKUTh CBOKO TOYKY 3PEHUSI.
OTBET U3JI0’KEH TPAMOTHBIM SA3BIKOM, ITPpaBHiIa ophorpaduu COOTIOEHBI.

XOpOIIO — XOPOIIMH YPOBEHb MOATOTOBKH — OTBET MOJHBIA. CTYAEHT MOCIEIOBATEILHO M3JIaraeT TEOPETUYECKUH MaTepuall, HO
JTOTYCKAaeT HETOYHOCTH B MCIOJIBG30BaHUH TOHATHHHOTO armmapara. [IpuBoanMble KIACCH(PHUKAIMKA M TEOPETHUECKHE TTOTOKEHUS HE
BCErJa WUIIOCTPUPYIOTCS S3BIKOBBIMH npuMmepamu. OOydarolmMics HCHOJb3yeT TEPMHHOJOTHIO, HO HE BCErja BEpHO
HAECHTHQUITUPYET MCIIONIb3yEMBIE HAYIHBIE KATETOPHH U sIBJIeHHUs. OOyUYaromMiicst B OCHOBHOM CITOCOOEH apTyMEHTHPOBAHO HU3JIOKHTH
CBOIO TOYKY 3peHus. OTBET HM3JI0KEH TPaMOTHBIM S3BIKOM, TpaBuia opdorpaduu cOOTIOACHBI, OJHAKO H3JIOKEHHE YIPOIIEHO,
HCIIOJB30BAHUE SI3BIKOBBIX €IMHMUII U CTPYKTYP HE BAPHATHBHO.

YIOBJICTBOPUTEIILHO — YAOBJICTBOPUTEIBHBIA YPOBEHb IOATOTOBKM — OTBET HEIOJHBIA. 3HaHUS TEOPETHYECKOTO MaTrepualia
MTOBEPXHOCTHBI, HE TIOAKPEIUICHBI MILTIOCTPATHBHBIM SI3BIKOBBIM MarepraioM. OOyUaronHiicss HEMOCIeI0BATENLHO U3JIaraeT CBOO
TOUKY 3peHus. Jlomyckaemble TpaMmMaTiHueckue u opdorpaduueckue omudKy B psjie CIydaeB 3aTpyAHAIOT IOHUMAaHUE TEKCTa.
HEYIOBJIETBOPUTEIBHO — HEYIOBIETBOPUTEIBHBIN YPOBEHDb MOATOTOBKH — OTBET HEMONHBIN. CTyIEHT He BJaleeT TEOPETHUECKAM
MaTepuaaoM, He NMPUBOJAUT OCHOBHBIX MOHATHI M KiIaccH(UKALUH, JOMycKaeT IpyOble OMMOKY NpH HICHTU(GUKAIMU SBICHUHN B
aHATU3UPYEMOM KOHTEKCTE. B U3JI0KEHHH OTCYTCTBYET JIOTHMKA, BBIBOIBI CHOPMYITHPOBAHBI HEKOPPEKTHO.

Jloxman

Onucanue KPUTCPUECB OLICHKU!

5 6aJuIoB - OTJIMYHO — BBICOKUI YPOBEHb HOATOTOBKH

OTJIMYHO — BBICOKHI YPOBEHb MOJATOTOBKU — OTBET MOJIHBIA. OOy4aronMics MociIe0BaTeNIbHO H3JIaraeT MaTepual, JeMOHCTPUPYET
BBICOKYIO CTETNCHb NPOPA0O0TaHHOCTH TEMBI, B TOM YHCJIE HCHOJNB3Ys HATSAHBIE MPUMEPHI, KIaCCHOUKAINH, TAOIMIBI ¥/WIH
WUTIOCTpAalnu. B JAOKJIaZ€ MPUCYTCTBYIOT CCBUIKM Ha MCTOYHUKHU MaTe€puaja. CprKTypa AOKJIaga JIoOru4yHa: €CThb BCTYIUICHHE,
OCHOBHAasl 4acTb, 3aKiiloueHue. JlOKiaj W3JI0KeH T'PaMOTHBIM S3bIKOM, COOJIIOAAETCS HAy4HbIM CTWIb H3JIokeHud. Jloxman
npeacTaBieH B QopMme CcBOOOAHOrO W3JIOKEHMs MaTepuana. OOydaromuiicss CHocoOeH apryMEeHTHPOBAaHO OTBETUTh Ha
JIOTIOJTHUTENbHBIE BOIIPOCHI, U3JIOKUTH CBOIO TOUYKY 3PEHUSI.

4 Gayuta - XOpPOUIO — XOPOILIMH YPOBEHb MOATOTOBKU — OTBET MOJHBIA. OOyd4arouuiics B OCHOBHOM MOCJIEAOBATEIbHO H3JIaracT
Marepuai. Vcronp3yeMble HarJSITHBIE MPUMEpBI, KilacCH(UKaUK, TaOIHIbl ¥/WIH WUTIOCTPALMK TPEICTABICHbl B OTPaHUYEHHOM
o0beme. B okane OTCYyTCTBYIOT CCBUIKM Ha HCTOYHMKHY MaTepuaia. CTpyKTypa JOK/Iaaa JOTHYHA: €CTh BCTYIUICHHE, OCHOBHAS YacTh,
3akioueHue. JIokiaa ] U3J105KeH TPAMOTHBIM SI3bIKOM, HMEIOTCSI OTKJIIOHEHHUS OT HAYYHOTO CTHJIS M3JI0KeHHs. Marepuain uziaraercs B
OCHOBHOM HE CBOOOJIHO, C ONMOPOH Ha NMHUChbMEHHBIH TekcT. OOydwaromuiics cnocoOeH OTBETUTh Ha JIOTOJIHUTEIBbHBIE BOIPOCHI,
U3JI0KUTh CBOIO TOUKY 3PEHHUS.

3 Oauia - yIOBIETBOPHUTEIHFHO — YAOBJIETBOPUTENbHBIH YPOBEHb IOJIOTOBKM — OTBET HemoJHbIH. OOydaroumuiics He BIIOJIHE
MIOCJIeIOBATENbHO M3JIaraeT MaTepran. Harnsaaele npuMepsl, KiaccuuKanuy, TaOluIbl /W WLTIOCTPALUH MIPEACTABICHBI /M
HE COOTBETCTBYIOT M3J1araeMoi TeMe. B okiazne oTCyTCTBYIOT CCHUIKM Ha HCTOYHUKHU MaTepHaa.
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CtpyKTypa JOKJIa/la HeJIOTUYHA: HeT BCTYIUICHUS M/UJIH 3aKIroueHus. JlOKIa ] H3JI0KEeH HerpaMOTHO, HayYHBIH CTHIIb U3JIOKEHHUS HE
cobmoaercsi. MaTepuai u3jaraeTcsi TOJIbKO C OIOpOH Ha MHUCbMEHHBIH TekcT. OOyJaronuiics He ClocoOeH apryMEHTHPOBAHO
OTBETHUTbH Ha JIOTIOJIHUTENILHBIE BOIPOCHI, U3JI0KUTh CBOIO TOUKY 3PEHHSI.

0 0ayuIoB - HEYJOBJIETBOPHTEIBHO — HEYAOBJICTBOPUTEIBLHBIA YPOBEHb MOATOTOBKM — OTBET HemosHbIH. OOyuaromuiicst u3naraet
MaTepHall Herocle1oBarenbHo. HarnsaHele mpuMepsl, Kilaccu()UKaIuy, TabIUIbl /UK HIUTIOCTPALUH He NpecTaBieHbl. CTyIeHT He
BJIaJIe€T MaTepHaJIOM, He TIPUBOJJUT OCHOBHBIX MMOHATHH U Ki1accu(uKanuii, 1omyckaer rpyoble OHOKY NpU WACHTH(QHUKALINY SBICHUH
B QHAIM3UPYEMOM KOHTEKCTE. B H3JI0KEHHWH OTCYTCTBYET JIOTHKA, BHIBOABI C(HOPMYIHMpPOBAHBI HEKOPPEKTHO, JHUOO IOKIaa He
COOTBETCTBYET Te€Me, JIMOO JTOKIIa/l OTCYTCTBYET.

VYueOHas 3a1aua

5 GaJIoB - OTJIMYHO — BBICOKUI YPOBEHD MTOATOTOBKH

VuebHast 3a1aua penieHa camocTositeabHo. Comeprkanue, popMaT i CTPYKTYpa PEIICHHS 3a/1a9H IOJTHOCTHIO COOTBETCTBYIOT 33 IaHHUIO.
3aja4ya pelieHa MPaBUIbHO, PEIICHHE MOJHOE W Pa3BEPHYTOE, ONIMOKM SIUHWUYHBI M HE 3aTPAaruBalOT CYIICCTBEHHBIX CTOPOH
peraeMoit mpooIeMBl.

4 GaJuta - XOpOIIO — XOPOUIUH YPOBEHb HOATOTOBKH

VuebHast 3amada penieHa camoctositensHo. Coaepxanne, GopMar u CTPYKTypa pEIIeHHs 33add B OCHOBHOM COOTBETCTBYIOT
3aj1aHuIo0. 3a/]a4a pellieHa MPaBIIbHO, peIIeHHe HE Pa3BEPHYTO, B HEKOTOPBIX CIydasix HE ABIACTCS MOIHBIM, OIMINOKA SAMHUYIHBI U HE
3aTParuBaiOT CYIIECTBEHHBIX CTOPOH PEIIAeMO TPOOIEMBI.

3 amna - yI0BIETBOPUTEIBHO — YIOBICTBOPHUTEIBHBINA YPOBCHB OATOTOBKU

VueOHast 3a7a4ya peleHa He BIOJHE CaMOCTOSTENBHO W HE BIIOJHE MPAaBUIIBHO, C OMOPON Ha HABOMSIINE BOMPOCHI M YTOYHCHHUSL.
Cognepxanne, GpopMar W CTPYKTypa PEIICHHUs 3a[avd B PSAC CIy4acB HE COOTBETCTBYIOT 3amaHuio. PemieHue He pasBepHYTO, He
SIBJSIETCS TIOJTHBIM, OIIMOKHU B PSJIC CIIyYaeB 3aTPAaruBaloOT CYNIECTBEHHBIC CTOPOHBI PeIIaeMOi MPOOIEMBI.

0 6a/UIOB - HEYAOBJIECTBOPHUTEILHO — HEYIOBICTBOPUTEIBHBIN YPOBCHD [OATOTOBKH

3amayda He penieHa.

YcTHOE BBICKa3bIBaHUE. OHI/ICBHI/IC MoKa3aTejeu u KpUTCPUCB OLICHUBAHUSL KOMHCTCHHI/Iﬁ JJIs1 YCTHOI'O BbICKa3bIBaHUS.

«OmmuHo» - KoMMyHHKaTHBHAs 33/1a4a BBIOJHEHAIIOIHOCTHIO: COAEPKAHUETIONHO, TOYHO HPA3BEPHYTO OTPAXKaeTBCE ACIIEKTHI,
yKa3aHHbIE 33/laHUU. BpICKa3bIBaHUE JOTUUHOU MMEET 3aBEPLIEHHBIMXAPAKTeP; UMECIOTCABCTYIUTENIbHAS H3aKIIOUUTENIbHAsL (pasbl,
cooTBeTcTByIOIMe Teme. CpeicTBa JIOTMUECKOW CBS3M HCIOJNB3YIOTCS NpaBHIbHO. Vcmoip3yeMblii  CIIOBapHBIN — 3arac,
rpaMMaTHYECKUE CTPYKTYPBI, (PoOHETHYECKOE 0(OPMIICHHE BHICKA3bIBAHUS COOTBETCTBYIOT IIOCTABJICHHOMW 3a1aue.

«Xopomoy» - KoMMyHHKaTHBHAs 3a7a4a BBINOJHEHA YaCTUYHO. BrICKa3bIBaHHE JIOTHYHO M UMEET 3aBEPIIEHHBIN XapaKTep; HMEIOTCs
BCTYIIUTEJbHAS U 3aKIIIOYHUTENBHAs (pasbl, COOTBETCTBYOMIME TeMe. CpeacTBa JOrHYeCKO CBSA3U B LIEJIOM HCIIONB3YIOTCS TPABUIIBHO,
UMEIOTCS OTIebHble HapymeHus. VIcrmonbp3yeMblid CIIOBapHBIM 3amac, rpaMMaTHYecKue CTPYKTYpHI, GoHeTmdeckoe odopmieHue
BBICKa3bIBaHMs B OOJIbIIEH MEpe COOTBETCTBYIOT MOCTABICHHON3a/1a4e, MMEIOTCS OT/JIENIbHbIE HETOYHOCTH, HE MCKaXAIOUIHE CMBICI
BBICKa3bIBaHHSI.

«yﬂOBJ’ICTBOpI/ITCH]}HO)) - KOMMyHI/IKaTI/IBHaﬂ 3aa4a BBIIIOJIHEHA HE IIOJHOCTBIO. HNmerotcsa OTACJIbHBIC HApYHICHUSA JIOTHKH
BBICKA3bIBaHMs, CPEACTBA JIOTMYECKOW CBSA3M HCIOJIB3YIOTCS HEAOCTaTOYHO. Vcronb3yeMblil CIOBapHBI 3amac, rpaMMaTHYeCKHe
CTPYKTYpBI, hoHETHUECKOE 0(OPMIICHHE BHICKA3bIBAHUS B OCHOBHOM COOTBETCTBYIOT IIOCTABICHHON 3aaue, HO OTAENbHbIC OIIHOKU
MEIIAOT TOHUMAaHMIO CMBICIIA BHICKa3bIBAHUSL.

«HeynosnerBoputenbo» - KoMMmyHHMKaTuBHas 3a7ada He BbINOJIHEHA. Bhicka3zpiBaHue HeslOrMyHO. [loHMMaHHE BBICKa3bIBaHUS
3aTPYAHCHO U3-3a MHOT'OYHCJICHHBIX JICKCUKO-IPaMMaTUYCCKUX U d)OHeTI/I‘{CCKI/IX OIHI/I6OK.

[Ipu oueHMBaHMU pe3yIbTATOB OCBOEHMS IUCLHUIUIMHBI NPUMEHSAETCA OaulbHO-pedTHHroBas cucrema. [loimydeHHBI HTOTOBBII
pe3yIbTAT MEPEBOAUTCS B S-0a/UIbHYIO KAy (LIKaJla OLCHUBAHMS).

PexoMeHayeTCs B OLIEHKE 38 CEMECTpP yUMTBIBATh MHTEHCUBHOCTb U Ka4€CTBO PAOOTHI CTYA€HTa B CEMECTPE B COOTBETCTBUM C
0aIbHO-PEHTHHIOBOM CHCTEMOH OLIEHKH 3HAHUIL:

ITpu nogBeJEeHUM UTOTOB YUUTHIBAIOTCA PE3yIbTaThl TEKyLeH arTecTanuy. [loaydeHHbIe 32 TEKYILYIO aTTECTALUIO OalIbl
CYMMHPYIOTCS ¢ OaJlIaMH, TOIYy4YE€HHBIMH IIPU MIPOXOXKACHUN MIPOMEXYTOYHON aTTeCTALUHU:

1. Texymas aTrecranus: 80 %
1.1. Iocewmenue 3ansaTuit 20 %
1.2. Tekymuii KOHTPOJIb ay TUTOPHOH pabOTh 40 %

1.3. Texymuii KOHTPOJIb caMocTOATENbHON padoTel 20 %

2. IlpomexyTouHas arTectanys (B BUie Tecta 1 onpoca) 15 %
3. bonycHbIi Oann 5%
Uroro:  100%

= 100 6annoB

DK3aMEeH MPOXOJIHUT B MUCbMEHHOW (opMe (TECT U OIpoC B MUCbMEHHOM (hopMme) 1 ycTHOU opme (YCTHOE BBICKa3bIBAHHUE ),
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CTYJICHTY IIpeJIaraeTcsi OTBETUTH Ha JBa Borpoca. OTBET OLleHUBaeTCs MO 5-0aJUTbHOM HIKaJIe.

[IporpamMmMa cunTaeTCss OCBOCHHOW Ha «OTJIMYHOY» B CIIydae, €CJIM cyMMa HaOpaHHBIX 0aJIOB B ceMecTpe cocTasisieT oT 86 n0 100, Ha
«xopouioy» — oT 69 110 85, Ha «yJOBIETBOPUTEIBHO» — OT 51 110 68, «HEeynoBIeTBOpUTENLHO» — 0T 0 10 50.

B ciydae ecnu cryieHT HaOupaeT MeHee 51 Oana, eMy mpeiaraercs MpoiTH mpoueaypy dK3aMeHa MOBTOPHO.

YpoBHH cHOPMUPOBAHHOCTH KOMIETEHIMH 110 JUCIMIUIMHE ONPEIEISeTCS CIETYIOMNM 00pa3oM:

1. Beicokuii ypoBeHb c(hOpMUPOBAHHOCTH KOMIIETEHIIUH COOTBETCTBYET OLIeHKE «OTIIM4HO» (100-86 6ansoB):

OO0yuaronuiics BiaJiceT KyJbTYpPOH MBIIUICHHUS BBICOKOTO YPOBHSI, 3HA€T OCHOBHBIE CIIOCOOBI paboThl ¢ MHPOPMAIEH M CIOCOOCH
KOPPEKTHO M MOJHO aHAIM3UPOBaTh M 0000maTh MHGOPMALMIO O JUTEPaTypHOM IPOLECCE B CTPaHAX H3ydaeMoro IHEpBOroO
WHOCTPAHHOTO S13bIKa, OCO3HAHHO CTABHT IIEJIM M BEIOMPAET BEPHBIE Iy TH UX JOCTIKEHHUS, BIAICET KyJIbTYPOH YCTHOH M MUCEMEHHOM
peun. OOyuaroluiicst 3HaeT U B NPOLECCE aHAIU3a JIMTEPAaTyPHOIro Ipolecca U JIUTEPaTypPHBIX MPOU3BEACHUNH yMeeT KOPPEKTHO
WCIIONb30BAaTh OCHOBHBIE CHOCOOBI BBIPAKECHHUS CEMaHTHYECKOH, KOMMYHHUKATUBHOM W CTPYKTYPHOH NPEEMCTBEHHOCTH MEXITY
YacTSIMU BBICKA3bIBAHUS - KOMIIO3UIIMOHHBIMU 3JIE€MEHTaMHU TEKcTa (BBEJICHUE, OCHOBHAS 4acTh, 3aKJIIOYEHHE), CBEPX(Pa3oBbIMU
€IWHCTBAMH, TpeIoKeHUsIMU. OOydJaromuiicss crmocobeH CBOOOJHO BBIPAKATh CBOM MBICIH OTHOCHTEIBHO (EHOMEHOB
HAallMOHAJIBHOW JIUTEPaTyphbl, aJeKBAaTHO HCIOJb3Ys Pa3sHOOOPas3HBIC S3BIKOBBIE CPEACTBA C LEJbIO BBLICICHUS PEICBAHTHOM
nHdopmanmu. OOyJaromuiics BiIageeT BceMH HEOOXOAUMBIMH HHTEPAKIHOHATbHBIMA H KOHTEKCTHBIMH 3HAHHSMH, MTO3BOJISIOIIMHI
[IPEO0JI0JICBaTh BIHMSHUE CTEPEOTUIIOB U aJaNTUPOBAThCA K H3MEHSIONIMMCS YCIOBHSIM KOMMYHHKAI[MHM IPH CaMOCTOSTEILHOM
OCBOEHHH JINTEPATyPHO-XY0’KECTBEHHBIX LIEHHOCTEH B KyJIbTYpEe CTpaH EPBOI0 HHOCTPAHHOTO SI3bIKA.

2. Cpennuii ypoBeHb cHOPMUPOBAHHOCTH KOMIIETEHINH (69-85 6ayuioB) :

OOyuaromuiics B OCHOBHOM BJIafie€T KyJIbTYpPOH MBILIUICHUS,, 3HA€T OCHOBHBbIE CIOCOOBI paboThl ¢ HH(popMaiueil U crnocobeH
aHaJIM3UPOBaTh W 0000mAaTe WHGOPMALMIO O JIUTEPAaTYypPHOM IpOLecce B CTPaHAX M3y4aeMOro MEpBOrO HMHOCTPAHHOTO SI3BIKA,
JIOIyCKasl OTAENIbHbIE HETOYHOCTH U HapylleHHs JIOTUKU. CTYJEHT OCO3HAHHO CTaBUT LI€IU U BBIOUPAET B OCHOBHOM BEPHBIE ITyTU UX
JOCTIYKEHHS, B LIEJIOM BJIaJIeeT KyJIbTYPOH YCTHO! M MICEMEHHOH peur. O0ydJaromuiics 3HaeT 1 B IPOIecce aHaIN3a JIUTEPaTypHOTO
Ipolecca U IUTepaTypHbIX IPOU3BEACHUN YMEET UCIIOIb30BaTh OCHOBHBIE CIIOCOOBI BHIPAXKEHUS CEMAaHTUUECKOH, KOMMYHUKaTUBHOI
U CTPYKTYPHOH NPEEMCTBEHHOCTH MEXIY YacTSIMU BBICKa3bIBaHHS - KOMIIO3UIIMOHHBIMH JIEMEHTaMH TeKCTa (BBEICHUE, OCHOBHAS
4acTh, 3aKIIOYECHHUE), CBEPX(PPa30BBIMH EIUHCTBAMH, IPEAJIOKEHHUAMH, OJHAKO MOIyCKAeT OTJACIbHbIE HETOUYHOCTU U HE
JIEMOHCTPHPYET BJaJieHHe BapUATUBHBIM MaTepraioM. OOydaronuiicss cnocoO0eH BBIPAXATh CBOU MBICTH OTHOCHTENIBHO ()EHOMEHOB
HALMOHAJILHON JIMTEPaTyphbl, HO HE BCETAA HCMOJb3YEeT Pa3HOOOpa3HBIE S3BIKOBBIE CPEJCTBA C LIENbIO BBIACIEHHS PENEeBaHTHOMH
nHdopmanuu. OOydYaromuiics BaaeeT OCHOBHBIMH WHTEPAKIHOHAIGHBIMH W KOHTEKCTHBIMH 3HAHUSMH, IO3BOJSIOMINMH
IPEOI0JICBAaTh BIHMSHUE CTEPEOTUIIOB M aNANTUPOBAThCA K H3MEHSIOLIMMCS YCIOBHSM KOMMYHHKAI[MHA IPH CaMOCTOSTEIHLHOM
OCBOEHHH JIUTEPATYPHO-XYI0KECTBEHHBIX IIEHHOCTEH B KYJIBTYPE CTpaH MEPBOr0 HHOCTPAHHOTO SI3BIKA.

3. ba3oBblil ypoBeHb cpOpMUPOBAHHOCTH KoMIeTeHIH (68-51 GaoB)

OOyyaronuiics B orpaHIIeHHOM 00beMe BIIaieeT KyIbTYPOil MBIIUICHHS, 3HAET JIMIIb HEKOTOPBIE CIIOCOOBI paboTHI ¢ HHpOpMaLHeH,
B Ipoliecce aHanu3a U 0000meHust HHGOpMaIK O JTUTEpaTypHOM IPOLECcCe B CTPAaHAX U3YdaeMOro IEePBOr0 MHOCTPAHHOIO S3bIKa
nonyckaet omuOku. CTyIeHT HEelloCIeI0BaTeNIeH B TOCTAHOBKE Lieliel u BRIOOpE MyTel NX peleHus, IMeeT HeUeTKOe IIPEeICTaBICHNE
0 HOpM€ yCTHOM M MMChbMEHHOM peun. OOy4aromuiics B Ipoliecce aHanu3a JUTepaTypHOro IPoIecca U INTEPATYPHBIX IPOU3BEICHUIT
HE yMeeT KOPPEKTHO HCIIONb30BaTh OCHOBHBIE CIIOCOOBI BBIPAKEHHS CEMaHTHYECKOH, KOMMYHHUKAaTHBHOM W CTPYKTYypHOI
MIPEEeMCTBEHHOCTH MEXy YacTsSMH BBICKAa3bIBAaHUS - KOMIIO3UIIMOHHBIMM DJEMEHTaMH TeKcTa (BBEIEHHE, OCHOBHAs dacTh,
3aKII0YeHNE), CBepX()Pa3oBBIMH €IMHCTBAMH, NpemiokeHusMu. OOydaronmmiics He croco0eH BBIpaXaTb COOCTBEHHBIE MBICIH
OTHOCHUTEJIHO (p)eHOMEHOB HAIMOHAIBHOM JIMTEpaTyphl, HE UCIIOIb3YET SA3BIKOBBIE CPEACTBA C LENBIO BBIICJICHHS DPENEBAHTHOH
nHdopmanun. OOyJaIOIUACS UMEeT MPEICTaBIeHHEe 00 OCHOBHBIX MHTEPAKIHOHAIBHBIX U KOHTEKCTHBIX 3HAHMSX, TO3BOJISIONINX
IIPEOI0JICBATh BIHMSHUE CTEPEOTUIIOB M aNAaNTUPOBATHCA K H3MEHSIOLIMMCS YCIOBHSIM KOMMYHHKAIlMHM IPH CaMOCTOSTEIHHOM
OCBOCHHH JIUTEPATYPHO- XYHAOKECTBEHHBIX LEHHOCTEH B KyJIbType CTpaH IEPBOTO HMHOCTPAHHOTO SI3bIKA, OJHAKO B PSIE CIydacB
JIEMOHCTPHPYET HOABEPKEHHOCTh CTEPEOTUITHOMY MBIIUICHUIO H OTCYTCTBHE TOJIEPAHTHOCTH.

4. Huzkuit ypoBeHb chopMUpOBaHHOCTH KomrieTeHInH (51-0 6asoB):

OOyuaromuiics He BIaJeeT KyJbTypOl MBIIUICHUS, HE 3HaeT OCHOBHBIX CHOCOO0B paboThl ¢ HHGOpMAIMEeH, B Mpolecce aHalu3a 1
0000menuss uHGOpPMAIUU O JMTEPaTypHOM MpoLIecce B CTpaHaX M3ydyaeMOro IIEPBOTO HMHOCTPAHHOIO S3bIKa JOIMYyCKaeT
MHOTOYHCIIEeHHbIe OIMHOKK. CTYIeHT B MpOLecce OCBOCHUS JIMTEPATYPHO-XYAOKECTBEHHBIX IIEHHOCTEH HE CIOCOOCH
chOopMyIHMPOBATH LIEIX 3TOTO MpoLecca U BEIOPaTh MyTH UX JOCTHXKEHHUS, HE MMEET MPEICTAaBICHHUS O HOPME YCTHOW U IMMChbMEHHOH
peun. OOydaroImuiicss B MpoOIecce aHaNW3a JHUTEPaTypHOro IMPOIecca M JINTEPATYPHBIX NPOU3BEICHUI HE yMeeT BBICTpauBaTh
CEMAaHTHYECKYI0, KOMMYHHKATHBHYIO M CTPYKTYPHYIO HPEEMCTBEHHOCTH MEXKIY YacTSMU BBICKA3bIBAHUS - KOMIIO3HIMOHHBIMH
SIIEMEHTAaMH TEKCTa (BBEJCHHE, OCHOBHAS YacTh, 3aKIIOUYCHHUE), CBEPX(Pa30BEIMHI €AUHCTBAMU, IpeyIoxkeHns MU, OOydaromuiics He
CrocoOeH BbIpaKaTh COOCTBEHHBIE MBICIM OTHOCHTENHHO ()EHOMEHOB HAIlMOHAJIBHOM JIMTEPaTyphl, HE HCIIOIB3YET SI3BIKOBEHIC
CpeACTBa C LEJNbIO BbLICNCHUS peneBaHTHOM wuHbopMauuu. OOyuwaromuiics He UMeeT MpeAcTaBlIeHHs 00 OCHOBHBIX
MHTEPAKIMOHAIBHBIX M KOHTEKCTHBIX 3HAHUSAX, MO3BOJLSIIONIMX IIPEOJOJIEBaTh BIMSHHE CTEPEOTHUIIOB W aJalTHPOBaThCA K
M3MEHSIOIIMCS YCIOBHAM KOMMYHUKAIHU IPH CAMOCTOSTEIEHOM OCBOCHHY JINTEPATyPHO-XYI0KECTBEHHBIX [ICHHOCTEH B KYJIbType
CTpaH MePBOr0 MHOCTPAHHOTO S3bIKA,
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PETYIIAPHO AEMOHCTPUPYET NOABCPIKECHHOCTL CTEPCOTUITHOMY MBINIIICHUIO U OTCYTCTBUE TOJIEPAHTHOCTH.

7. YHEBHO-METOAUYECKOE 1 TH®OPMAIIMOHHOE OBECIIEYEHUE JUCHUIIIMHBI (MOJXY JIsST)

7.1. Pexomengyemas JiuTeparypa

7.1.1. OcHOBHAs1 IUTEPaTypa

ABTODBI, COCTaBUTEIHN 3ariaBue WznarensctBo, Ton| Pecypc

JI1.1 |Lawrence D. H. Studies in Classic American Literature Camnkr- [TerepOypr 9BC
(http://e.Janbook.com/books/element.php?pll_id=41914) : Jlans, 2013

JI1.2 |3abomotHera O. JI. Ucropus nuteparyphl CTpaH MepBOTO0 HHOCTPAHHOTO SI3bIKa (Ha YenstOuHCK : 9BC
Marepuaie JeKIHi): yueGHO-MeToIuuecKkoe ocooue W3natenscTBO
(http://library.csu.ru/rbooks2/view2?code=local/007848/007848) YenstouHCcKOro

TOCYAapCTBEHHOT O
YHUBEPCHTETA,
2021
7.1.2. lono/IHUTe/ILHASL TUTePATypa
ABTOpBI, COCTAaBUTEIH 3arnaBue W3zpatensctBo, ron| Pecypc
JI2.1 |Bradbury M., Modernism (1890-1930): a Guide to European Literature London: Penguin
McFarlane J. Books, 1991

J12.2 Konen XIX — nauano XX Beka. Peanuszm. CumBonusm. Akmensm. |Mockaa : 3BC
Monepansm OJIMHTA, 2016
(http://e.lanbook.com/books/element.php?pl1_id=83802)

JI2.3 |Tru U. A. Ucropus anrnmiickot mureparypsl. Beenenne Mocksa : Jlupext- 9BC
(https://biblioclub.ru/index.php?page=book&id=36182) Menua, 2007

J12.4 CHMBOJIM3M B XYJI0’KECTBEHHOM NPO3€: XyJ0KECTBEHHAas nuTeparypa |[Mocksa : Jlupexr- 9BC
(https://biblioclub.ru/index.php?page=book&id=55311) Menmna, 2010

JI2.5 |Ton U. A. Hoselimas anriuiickas aurepaTypa B COBPEMEHHBIX €€ Mocksa : Jlupekr- 9bC
MPECTABUTENAX: MyOIHIINCTHKA Menua, 2014
(https://biblioclub.ru/index.php?page=book&id=72481)

JI2.6 Hyx cumBonusma. Pycckoe 1 3anaiHOEBpONeiiCKOe UCKYCCTBO B Mocksa : 9BC
KOHTEKcTe Anoxu KoHna XIX — Havana XX Beka: MoHOTpadus IIporpecc-
(https://biblioclub.ru/index.php?page=book&id=444548) Tpamumms, 2012

JI2.7 |3abonotHera O. JI. CoBpemMenHas OpuTaHcKas JuTepaTypa: yueoHoe nocobue YenstOuHCK : 3BC
(http:/Nlibrary.csu.ru/rbooks2/view2? [Yensounckuit
code=local/007684/zabolotnevaol) TOCyAapCTBEHHBII

YHHUBEPCHUTET],
2008

JI2.8 |Butler Ch. Postmodernism: a very short introduction Oxford : New
York: Oxford
University Press,
[2002]

J12.9 OHIMKIIONEUs] CHMBOJIM3Ma M.: Onma-IIpecc,
2001

J12.10 |ITo3musxosa JI. P. Ucropus aHrIMiCKONW U aMepUKaHCKOM TUTepaTyphl Pocros-na-/lony :

®denmnkce, 2002

J2.11

Yucrsaxosa C. B.,
bammaxosa JI. I1.,
Myp3a A. b.,
Tatapunona JI. H.,
Muxunes A. /1.,
Camoxsaiios H. 1.,
3acypckuii S. H.,
Koganes 10. B.

JIureparypa CIIIA XIX-XX BB.: COOPHUK Hay4HBIX TPY/OB

Kpacnonap :
W3narensctBO
Ky6anckoro
TOCYAapCTBEHHOT O
YHHUBEPCHUTETA,
1985
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ABTOpBI, COCTaBUTEIH 3arnaBue W3zpnatensctBo, ron| Pecypc
JI2.12 |CymkoBa B. H. UetsIpe k1accuka aMmepukaHckoii turepatypsl (Mapk Teen, [xek TroMeHs : 3BC
Jlonnon, Teonop paiizep, IpHecT XeMHUHTY3#): yueOHOe mocodue | TromeHckuit
(https://biblioclub.ru/index.php?page=book&id=574154) roCyJapCTBEHHBIN

yHuBepcuteT, 2012

JI2.13 |Dennis J. Studies in English Literature London : Edward
Stanford, 1876

7.2. Ilepeyens pecypcoB HHGOPMAIHOHHO-TeJIEKOMMYHUKAIIUOHHOM ceTH "UHTepHeT"

D1 |CJIIOBAPU.PY. Jlunreucruka B IHTepHETE - TUHIrBUCTHYECKUH nopTan http://slovari.ru/start.aspx ?s=0&p=3050

32 |TPAMOTA.PY - cnpaBoyHO-MH()OPMAIIMOHHBIA HHTEpHET-TIOpTal http://www.gramota.ru

93 |Hayunas snexrponHas 6ubimoreka eLIBRARY.RUy - pazngen "XKypHaibl OTKpBITOro qocTymna"
(https://elibrary.ru/projects/subscription/rus_titles_free.asp) Ha 01.10.2018 r. comepsxut 60ee 6000 HayIHBIX KYpPHAIOB
http://www.elibrary.ru

24 |Kynerypa.P® - mopran kyneTypHOTO Hacmenus u Tpanuiuii Poccun. Kuno. My3bika. Teatper. Apxurekrypa. Jlntepartypa.
Iepconsl. Tpaguiuu. Jlekuun. Buptyanbasle Typsl o My3esiM http://www.culture.ru

7.3 Ilepeyenb nHGPpOPMANMOHHBIX TEXHOJOTHA

7.3.1 IIporpammHoOe oGecneyeHue

LMS Moodle

MS Office365

I1O «AntuBupyc Kacniepckoro»

7.3.2 TIpodeccnonayibubie 6a3bl JaHHBIX U HHPOPMALHMOHHO-CIIPABOYHBIE CHCTEMBI

B xone ocBoeHus JUCHUTIUIAHBI TPUMECHAIOTCA CIIEAYIOIINE HpO(l)eCCI/IOHaHLHBIe 0a3bl JaHHBIX U I/IH(bOpMaL[I/IOHHBIG CIIPABOYHBIC
CHUCTCMBI:

1. ApxuB Hay4HBIX XypHaJoB : [caiiT] / HaunoHanbHbIH 31ekTpoHHOMH(OpMaIonHslii koHcopimuyM (HIT HOMKOH). — URL:
http://arch.neicon.ru/xmlui/. — Pexxum gocTyma: JOCTYI TOJIBKO U3 CETH YHUBEPCHUTETA. — TEKCT : 3JEKTPOHHBIH.

2. eLIBRARY.RU : HayuHas snekTpoHHas Oubimoreka : caiiT. — Mocksa, 2000 — . — URL: https://elibrary.ru (nata oOpateHnus:
09.06.2019). — Pexxum roctyma: Jyuis 3aperucTpup. Moib3oBaTenei. — TeKCT : 3J1eKTpOHHbII

3. CnpaBouHo-tipaBoBasi cuctema «Koncynerantllmocy (http://www.consultant.ru/) Koncynerantllntoc : crnpaBodHO- mpaBoBas
cucreMa : 0a3a gaHHbBIX / PernonansHbli neHTp nmpaBoBoi nHpopmanun MupopMnpaBo. — MockBa, 1992 — . — Pexxum poctyna: u3
YHUTANBHBIX 3aJI0B OMOMHOTEKH. — TEeKCT : SIEKTPOHHBIM.

4. CnpaBouHo-nipaBoBas cucrema «['apant» (http://www.garant.ru/) TAPAHT.PY : unpopmanmonno-npasosoii nopran / OO0 «HITO
TFAPAHT-CEPBUC». — Mocksa, 1990 — . — Pexxum octymna: U3 YHTaJIbHBIX 3aJ10B OMOnnoTeku 1-ro kopmyca (4nTanbHbli 3am Ne 3 —
ayn. 205, menuaneHTp — ayj. 206, OuOIMOTEKa IOPUIMUYECKON TUTepaTyphl — aya. 215). — TekcT : 3IeKTPOHHBIMH.

8. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHUE JUCITUITJIMHBI (MOY JIST)

3aHATHUS NPOBOIATCS B YU4EOHBIX ayAMTOPHSAX IS NPOBEACHUS Y4E€OHBIX 3aHATHH, OCHAIEHHBIX 000pY/IOBaHHMEM M TEXHUYECKUMHU
cpenctBaMu  OOydeHHUs: y4yeOHas MeOenb, KOMITBIOTEpHAs TEXHHMKAa C BO3MOXHOCTBIO TMOJKIIOUCHHS K ceTtd «MHTepHeT»,
JIeMOHCTpannoHHoe obopynoBanue. CamocTosTenbHas paboTa OpraHusyeTcs B IIOMELICHUSX I CaMOCTOSITEIbHOW paloThl,
OCHAIIICHHBIX KOMITBIOTEPHOH TEXHUKOW C BO3MOXKHOCTBIO TOJIKIIOYEHUS K ceth «VHTepHeT» M obecreyeHueM J0ocTyma K
JIEKTPOHHOM HHPOPMAIIMOHHO-00pa30BaTEILHON cperie.

9. METOANMYECKHUE YKA3AHUA AJI1 OBYYAIONIUXCSA IO OCBOEHUIO JUCHUIIJIMHBI (MO1Y JIsS)

ITomMuMo ayAuTOpHOH HArpy3ku U3ydeHHE NAHHOM NUCLUNIMHBL IpPEANonaraeT OoJbIION 00bEM CaMOCTOSTENbHOH paboThl: B
cpenHeM Ha | yac ayJUTOPHOM HArPY3KH NPUXOAUTCS OK. 2,5 4acOB CaMOCTOSTENILHON pabOTHI.

Bunsl camocrosTensHOi paboThl:

- IOATOTOBKA K CEMUHApaM COIJIaCHO IJIaHY CEMUHAPCKUX 3aHSTUl;

- U3y4YeHUe MaTepyuaia Mo TeMaM I CaMOCTOATENbHOIO U3yUeHNUS;

- IOJTOTOBKA K TECTaM JAJI TEKYIIETO ¥ IPOMEKYTOYHOIO KOHTPOJLS;

- 9T€HUE NMPOU3BEACHNUN NHOS3BITHOHN JINTEPATYPHI;

- IOJATOTOBKA JIOKJIAJ0B 110 NPEIOKEHHBIM TEMaM.

B omeHke 3a ceMecTp yUYHMTBHIBAIOTCS MHTEHCHBHOCTH M KaueCTBO PabOTHI B CEMECTPE B COOTBETCTBUH C OaUIbHO- PEHTHHIOBOM
CUCTEMOM OLIEHKU 3HaHMH, o0muii 6an cocrasiser 100. BolnonHeHne KOMIIIEKCHON KOHTPOJIbHOM paboThl B
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paMKax NpPOMEXYTOYHOH aTTecTalu sBISeTCs 00sA3aTeNbHBIM TOJBKO ISl CTYAEHTOB, He HaOpaBIIUM IO CyMMe OajuloB 3a
MOCEIICHHE, ayAUTOPHYIO H CAMOCTOSTEIbHYIO paboTy, a Takxke O0HycHOro Oamia 51 Oamt.

[IporpamMma cunTaeTcst OCBOEHHOM Ha «OTJIIMYHOY» B CIIydae, €CIM CyMMa HaOpaHHbIX OayioB B ceMecTpe coctasisieT oT 86 1o 100, Ha
«XopotIo» - oT 69 10 85, Ha «yIOBIETBOPHUTEIBHO» - OT 51 10 68, «HeyaoBIeTBOpUTENHEHOY - OT 0 10 50.

Bce ocobOble cimydaun (opMHUpOBaHUS HMHAMBUAYAIBHOTO pEHTHHTa MO JUCLHUILUIMHE perynupylorcs llonoxenuem o OayuibHO-
PEUTHHIOBOM CHCTEME OLICHKH 3HAHUH.

B cnydae mpuMeHeHHs NpH OOYyYeHHWHM AWCHUIUIMHBI 3JI€KTPOHHOTO OOYYeHMs, IMCTAaHIMOHHBIX 00pa30BaTENbHBIX TEXHOJOTHUI
oOuieHue 00yJaromuxcs U MpernoiaBaTesst OCYIIECTBISIETCSA B PeXUME PEeaIbHOTO BpeMeHH! (OHJIAiH-JIeKIMH, OHJIAaHH-71a00paTopHbIe
paboThI U /Ip.) WK OTIIOKEHHOTO BpEMEHH (CHCTeMa TUCTaHIIMOHHOTO 00y4ueHust Moodle, popyMmbl, 3JIEKTPOHHAS 1TOYTa U JIp.).
Bonpiryio 4yacTh BpeMEeHH 00yd4arolIuecs CaMOCTOSATEIbHO paboTaroT ¢ yueOHO-METOAMYECKUMH MaTepuanaMu. CTYIEHTHl UMEIOT
BO3MOXKHOCTh KOHCYJIBTUPOBAThCSl € MpEroJaBaTeNieM II0 BCEM BOINPOCAM, BO3HHKAIOMIUM B XOJA€ CaMOCTOSTEIBHOH pPabOTHI
MIOCPEJICTBOM 3JIEKTPOHHOI MOYTHI, COLIMABHBIX CETEH.

Joctyn oOygaromerocs K y4eOHBIM pecypcaM B PEKUME OTIOKEHHOTO BPEMEHH, CaMOCTOSTENILHON pabOThl OCYLIECTBISIETCS Yepe3
ceTb VIHTEpHET B yZI00HOM JJIsl HErO MECTE, BPEMEHHU U TEMIIE.

IIpun oOy4eHnn nHIl ¢ OrpaHHMYEHHBIMH BO3MOXKHOCTSIMH 3/I0POBBSI DIIEKTPOHHOE OOydYeHHe, NUCTAHIMOHHBIE 00pa3oBaTeNbHEIC
TEXHOJIOTHH NIPEAYyCMaTPUBAIOT BO3MOKHOCTh ITpHEMa-repeayi HHHOPMAaLuH B JOCTYITHBIX JJIs HUX (opMax.

Peanu3zanust AUCHHUILIHHBI ¢ TPUMEHEHUEM SJICKTPOHHOTO O0YYEHHs, JUCTAHIIMOHHBIX 00pa30BaTeNIbHBIX TEXHOJOTHI (nanee — D0,
JOT) ocymectsisiercss Ha ocHOBaHUU «I10JIOKEHHS O peanu3aliy OCHOBHBIX M JIOTIOJHHUTENBHBIX 00pa30BaTENbHBIX IPOTPaMM C
NPUMEHEHUEM JJISKTPOHHOTO OOydYeHHS M JWUCTAHIMOHHBIX O00pa3oBaTENbHBIX TEXHOJIOTHH B (elepalbHOM TOCYIapCTBEHHOM
Or0/KETHOM 00pa30BaTEIbHOM YUPEXKICHUU BhICIIEro o0pa3oBaHus «UensiOMHCKIIA rocy1apCTBEHHBIH yHUBEpCUTETY, «IlonoxkeHus
0 TopsAAKe 3adeTa 00yYaIOMUMHUCS MO OCHOBHBIM NPO(ECCHOHAIBHBEIM 00pa30BaTeNbHBIM MpOorpaMMaM BBICHIETO 0Opa3oBaHHS B
OI'BOY BO «Yenl'Y» pe3ynbTaToB OCBOEHHS B OPraHM3aIMsIX, OCYIIECTBISIOIINX O0pPa30BATENbHYIO AEATENLHOCTh, y4eOHBIX
MIPEAMETOB, KYPCOB, TUCHMIUINH (MOIYJIeH), MPaKTHK, TOMOJHUTENEHBIX 00pa30BaTebHBIX MPOTPaMM» HOCPEICTBOM 3JIEKTP OHHOM
unndopmaronHo-oopaszoBarensHoil cpeasl ®IBOY BO «Uenl'V». B uckimounrtensHbIx ciaydasx ((opc-mMakop M T.OL.) IpU
peanu3anuu 00pa3oBaTenbHON AesTenbHOCTH ¢ mpuMeHerrneM D0, JIOT MoryT npuMeHsTh KOMIIOHEHTHI, He BXO/SIIUE B IIEpEUCHb
AJIEKTPOHHOM HHPOPMAITMOHHO- 00pa30BaTEILHON CPEJIBI.

10. CHEIIMAJIBHBIE YCJIOBUS OCBOEHUA JUCHUIIIMHBI OBYYAIOIIIUMMUCH C UHBAJIMJHOCTBIO U
OI'PAHMYEHHBIMHA BO3MOXHOCTSIMHU 31I0POBbSA

OcBoenne JAUCHUIUIMHBI MHBAJIMAAMU U JIMaMU C OTPAaHUYCHHBIMH BO3MOXKHOCTSAMU 3J0POBbs OCYIHICCTBIIACTCA C UCIIOJIB30BAHUEM
CTIeNMANbHBIX TEXHHIECKHUX CPECTB M ToJI0 HH(POPMAI[HOHHBIX TEXHOJIOTHH, IIPEIOCTABIAEMBIX PecypCcHBIM y4eOHO -METOIHIeCKIM
LEHTPOM 110 0OY4YEHHUIO HHBAIIUIOB H JIUI] C OTPaHUYEHHBIMHA BO3MOXXHOCTSIMH 3110poBbs Yenl'Y mo 3anpocy oOyyaromierocs.

1. MoOuIBHBIE CHeUaIbHbBIC TEXHIYECKHE CPEeCTBA IS JIUII C HapYIICHUSIMH 3PSHIS: TOPTAaTUBHEIH KOMITBIOTEP C BBOJIOM/BBIBOJIOM
mpudTom Bpaiing ¢ cunresaropom peun «ElBraile-W14J G2»; HoyTOyKH ¢ IporpaMMHO# skpaHHoro foctyna NVDA; snexTpoHHbIe
YBEIUYHUTEIH JUIS yIaJeHHOTO IPOCMOTPA; BUICOYBEINIHTEIN HOPTaTHBHEIE; TH(IOMmIeep; TH(pPOBBIE TUKTO(OHEI.

2. MoOusbHbIC CHeIHanbHble TEXHUYECKHE CPEACTBa JUIA JIMIl ¢ HAapyLICHUSIMH CIIyXa: CHCTeMa CBOOOJHOTO 3BYKOBOTO IOJISI CO
BCTpOeHHOH coBMecTUMOCTbI0 ¢ FM-ycrpoiictBamu; paguokiacckl «Coner-PCM» ¢ mepenaTyukoM, 3ayIIHBIM HHIYKTOPOM HU
UHIYKUUOHHOU IneTie; cucremMa MH(OpMalUOHHAs Al ciadociplmamux nepeHocHas «McTtok» A2 co BCTPOEHHBIM ILIEEPOM —
3BYKOBBIM I/IHd)OpMaTOpOM; JOKYMCHT-KaMepa; MporpaMMUPYEMBIC CITyXOBBIC allllapaTbl MHAWBUAYAJIBHOTO I10JIB30BaHUA.

3. AccucruBHble UHGOPMAIMOHHBIE TEXHOJOIUH: IMPOrPaMMHOE OOECIEeYeHHE SKPaHHOro JOCTyna ¢ cuHTe3oM peun NVDA;
IIpOorpaMMbl SKPaHHOT'O YBCJIIMYCHUA,; IPOrpaMMBbl pEY€BOI0 CUHTE3a IS KOMIIBIOTCPOB U HOyT6yKOB; IporpaMmsbl p€4€BOro CUHTE3a
JuLs MOOHMIIBHBIX YCTPOUCTB; SKpaHHas KJIaBUaTypa; SKpaHHas JIyIa.

IMpu HeoOxomuMocTH Uil OOYYAIOIIMXCS ¢ HapyLICHWSMH 3pEHHS Ha padodyuMxX MecTax IJIsl MPOBEICHUS NPAKTUYECKUX HIH
J1a00PaTOPHBIX 3aHATUH yCTaHABIUBAeTCs CIELHMANbHOE MPOrpaMMHOE obecredeHue (mporpamma pedeBoi HaBuranuu NVDA,
peueBble CUHTE3aTOPbI, SKPAHHbIE JIYIIBI).

B yueGHble ayauTopun oOecneuuBaeTcs OECHPENATCTBEHHBIH JOCTyn a1 OOydaromMXCs MHBAIUIOB U OOydaroluXxcs C
OrpaHMYCHHBIMU BO3MOXHOCTSAMU 300POBbA. B Ka)KlIOI\/'I aAyJuUTOpUHn, TIOC O6y‘{a}OTCﬂ HHBAJIMAbI W JHIAa C OI'paHUYCHHBIMU
BO3MOKHOCTSIMU 370POBbS, IPELyCMATPUBAETCSI COOTBETCTBYIOLIEE KOMUYECTBO MECT Al 00YYaIOIUXCSl ¢ yU4eTOM HapyLIEHUH ux
3J10POBbS.

JIi1s 0cBO€HHUS AUCLIMILIMHBL MHBAIMIAM U JIUIAM C OFPAHUYEHHBIMU BO3MOXKHOCTSIMHU 3/10POBbSI IIPEIOCTABIIAETCS JOCTYII K IEUAaTHBIM
HCTOYHHKAM, UMEIOIIMMCS B Hay4HOH 6nbmrorexe Uenl'Y, ¢ moMomipio CeManbHBIX TEXHHUECKHX CPEICTB; JOCTYII K IIEKTPOHHBIM
UCTOYHMKAM, IPEACTABICHHBIM B (OpPME 3IEKTPOHHOIO JAOKYMEHTa B (QoHIe HayuyHoil Oubmuoreku YenlV um
3IIEKTPOHHO-ONOINOTEYHBIX CHCTEMAX, C TIOMOIIBIO CTIENHATbHBIX TEXHUUECKUX U IIPOrPAMMHBIX CPE/ICTB
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(pabGouee MecTO I HE3pAUEro MOJIb30BATENS C IPOrPaMMHBIM 00ECIIEYEHUEM SKPAHHOTIO 10CTyIa ¢ cuHTe30M peun NVDA, pabouee
MECTO ¢ KOMITBIOTEPHBIM pOJUIepoM U KiaBuatypoit Clevy ¢ OOJbIIMMU KHOIIKAMH U C Pa3/ICiSIONICH KIaBHUIIH HAKITAIKON).
VYueOHO-MeToiuueCKHe MaTepHaibl Ul 00y4alolUXCcs U3 YKCJIa MHBAIUJOB U JIUIl C OFPAHUYEHHBIMH BO3MOXKHOCTSIMH 3/I0POBBSI
MIPEIOCTABILIIOTCS B OpMax, aIalTHPOBAHHBIX K OTPAHUYCHUSAM UX 3A0POBbS U BOCTIPHUATHS HH(POPMAITHH:

JIist T ¢ HapYIICHUSIMA 3PSHHUS:

- B IEYaTHO# (hopMe YBETHMUYCHHBIM MIPUGDTOM,

- B (hOpMe NIEKTPOHHOTO JOKYMEHTA,

- B popme ayauodaiina,

- B mevaTHo# popme mpudTom Bpaiins.

JIist U1 ¢ HapyIIeHUsIMU ClTyXa:

- B mevaTHoit popme,

- B (hopMe IEKTPOHHOTO JOKYMEHTA.

Jnist L ¢ HapyIIeHNsIMH OIIOPHO-/IBUTaTENEHOTO anmapaTa:

- B IeyaTHOU opme,

- B (hOpMe IIEKTPOHHOTO JOKYMEHTA,

- B popme ayauodaiina.

JlaHHBIA IepeYeHb MOXKET OBITh KOHKPETH3UPOBAH B 3aBUCHMOCTH OT KOHTUHI'€HTA 00YJaIOIIIXCS.

JIJ1s MHBAJIMOB U JIUI ¢ OTPAHUYECHHBIMH BO3MOXHOCTSIMU 3710POBbSI OCBOCHUE AUCLUILIMHBI MOXKET OBITh YACTUYHO WM IOJIHOCTBIO
OCYIIIECTBIICHO C UCIIOJIb30BAHUEM JTUCTAHIIMOHHBIX 00pa3oBaTeNbHbIX TexHosoruil (Moodle, Adobe Connect Pro u mip.).

B ocBoeHuM IUCHUNIMHBI MHBAIUAAMH M JHULAMH C OTPAaHUYEHHBIMH BO3MOXKHOCTSIMU 37I0POBbSl UCIIOJIB3YETCS WHIUBUIYalIbHAS
pabora. Ilox mMHAMBUIYyanmbHOH pabOTOi moapasymeBaeTcsi IBe (HOPMBI B3aUMOICHCTBHS C IpPEIOJaBaTeNieM: WHIMBHTYabHAs
yueOHast paboTa (KOHCYJIBTALUK), T.€. JOIOJIHUTEIBHOE Pa3bsiCHEHHE Y4eOHOro MaTepuana U yriyOJeHHOe u3ydeHue MaTepuaia ¢
TeMH OOYyYaroIIMMUCS, KOTOpPHIE B OTOM 3aWHTEPECOBAaHBl, W WHIWBHIyalbHAas BOCHHUTaTelbHas pabora. WHOuBHmyabHBIE
KOHCYJIbTallUX HAalIPaBJICHBI HA UHAWBUAYaJIU3alIUIO 06}"{61'11/171 1 YCTAaHOBJICHUIO BOCIIUTATCIIbHOI'O KOHTAKTa MEXKAY MPEIIoAaBaTCIEM
1 00yJaronMMCs HHBATUIOM HIIH OOYYaIOIIUMCS C OTPaHHYSHHBIMHI BO3MOYKHOCTSIMU 3/10POBBSI.

IMpu npoBeaeHNnU NPOLEIY Pl OLIEHUBAHUS PE3YIbTaTOB 00yUESHHUsI MHBAIUJIOB U JIMI] C OTPAaHUYEHHBIMHI BO3MOXHOCTSIMU 37J0POBbS 110
IUCIUIUIMHE O00ECIeYrBaeTCsl BBIIOJNHEHUE CIEIYIOMUX MOIOJHUTEIBHBIX TPEeOOBaHMHA B 3aBUCHMOCTH OT HWHIMBHIYaJTbHBIX
0COOCHHOCTEH, 00Y4aIOIUXCSL:

a) MHCTPYKIHS 10 MOPSAKY MPOBEIEHHs NMPOIEAYypPhl OLEHHBAHHS NPEIOCTaBIISETCS B NOCTYIMHOHW (opme (YCTHO, B THCHMEHHOM
¢dopme, B nucbMeHHOH Gopme mpudTom bpaiinis, ycTHO ¢ UCIONIB30BaHUEM YCIIYT CYpAOIEPEBOIUNKA);

0) moctynHas (opma TIpenoCTaBICHHs 3aJaHHWH OLIEHOYHBIX CpeACTB (B meyatHOi dopme, B medyaTHOH (opme yBETHYSHHBIM
mpudTom, B neuatHoit popme mpudrom bpaiing, B hopme 3IEKTPOHHOTO TOKYMEHTA, 331aHUS 3aUUTHIBAIOTCS] ACCUCTEHTOM, 3aaHUs
MIPEIOCTABIISIIOTCS C HCIIOJIB30BaHHEM CYPIOIIEPEBOIA);

B) JOCTyIHas opMa MpeJoCTaBICHUSI OTBETOB Ha 3a/aHMs (MMCbMEHHO Ha Oymare, HaOOp OTBETOB Ha KOMIIBIOTEPE, MUCHMEHHO
mpudTom Bpaiiis, ¢ HCHONIB30BaHIEM YCIyT aCCUCTEHTA, YCTHO).

[pu npoBexeHHH MpOLERYPHl OLICHUBAHUS PE3yIbTATOB 00YUYECHHS MHBAIMIOB H JIMI C OTPaHMYCHHBIMHA BO3MOKHOCTSIMH 310POBBS
npeayCcMaTpruBacTCAa UCIIOJIB30BAHNEC TEXHUYECKUX CPELICTB, HCO6XOZLI/IMI)IX UM B CBs3U C UX UHAUBUAYAJIbHBIMHU OCO6CHHOCT$IMI/I. Civit
CpeACTBa MOTYT OBITh IpefocTaBieHbl Yenl'yY Wil MOTYT HCTIONB30BaThCs COOCTBEHHBIE TEXHUUECKHE CpecTBa. [Ipr HEOOXOAUMOCTH
HWHBAJIUAaM U JIMaM € OTPaAaHUYCHHBIMH BO3MOKHOCTAMU 3J0POBbA IIPEAOCTABIIACTC JOMOJIHUTEIBHOC BPEMS U1 TIOATOTOBKHU OTBETA
Ha 33IaHus, IPOLIEAypa OLICHUBAHHS PE3YJIbTATOB OOYUEHHMS 10 JUCIMIUTMHE MOXKET IIPOBOIUTHCS B HECKOJIBKO JTAIOB.

HpOBC}ICHI/IC npoueaypbl OLICHUBAHUSA PE3YJILTATOB O6quHI/Iﬂ HUHBAJIMAOB U JIUI C OTPAaHUYCHHBIMH BO3MOXXHOCTAMH 310POBbA
JIOMYCKAeTCs C UCTIOJIb30BAaHNEM AUCTAHIIMOHHBIX 00Pa30BaTENbHBIX TEXHOIOTHH.
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45.03.02 JIuarpucruka, IMHrBuCcTHYECKOE CONPOBOKICHUE MEKIYHAPOIHOIO
coTpyaHudecTBa, Mcropus aureparypsl CTPaH NepBOro MHOCTPAHHOIO A3bIKA, 2023
I.H., O4Hasl

[IpopekTrop no yueOHo# padore yTBepxacHO 24.04.2023  B.E. ®enopos

Y4eHbIM COBETOM Q)aKYJ'IbTeTa JIMHI'BUCTUKU U TICPCBOOA

[Iporokon 3acenanus Ne 9 ot 18.04.2023

[Ipencenarens YueHoro coBera

(baxynbTeTa JUHIBUCTUKU U
nepeBoaa COINIACOBAHO JI. A. Hedenosa

3acenannem kageapbl TEOPUN U NMPAKTHKH AHIVIMIHCKOTO SI3bIKA
[Iporokon 3aceqanus Ne 7 ot 03.04.2023
3aBenyromuii kadeapou COITIaCOBAHO I. P. Bnacan

ABTOp (COCTaBUTEID) 0. JI. 3abonoraeBa
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Pabouas nporpamma aucuuruinHsl "HUcTopust TuTepaTyphl CTpaH NEPBOr0 HHOCTPAHHOTO SI3bIKA" TI0 HAIPABIICHHIO
NOATOTOBKH (criernanbHocTH) 45.03.02 "JInareucTrka" HanpaBineHHOCTH (Ipo¢wIio) JIMHrBICTHYIECKOE COIIPOBOXKICHUE ctp. 1
MexayHapoHoro corpyaauuectBa PI'bOY BO «Uenl'Y»

Pabouasi nporpaMma JTUCUUILIMHBI (MOAYJIs1)*

HcTopus nureparypbl CTpaH NEPBOTO HHOCTPAHHOTO SI3bIKA

HamnpaBnenne noaroToBKy (CIenuaibHOCTD)

45.03.02 JIuHTBUCTHKA

Hamnpasnennocts (mpoduib)

JIMHT'BUCTUYECKOC COIIPOBOXKIACHUEC MCKAYHAPOJIHOT'O COTPYAHHUICCTBA

[IpucBauBaemas kBanu@ukanus (CTEIEHb)

OakaaB

dopma 00ydeHus

OuYHasg

["on(s1) HAGOpa 2023

*Pabouast mporpaMma MCIUIUIAHBI (MOTYJISI) aJanTHPOBaHa JJisi MHKJIFO3UBHOTO 00YUYEHUSI MHBAIUJIOB U
JIU1 C OTPAaHUYEHHBIMU BO3MOKHOCTSIMU 3/10POBBS

Yenaouuck 2023 r.
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Pabouas nporpamma aucuuruinHsl "HcTopust TUTepaTyphl CTpaH MEPBOTO HHOCTPAHHOTO sI3bIKA" 10 HAIPaBIICHUIO
HNOATOTOBKH (cnerpansHocti) 45.03.02 "Jluarsuctrka" HanpasieHHOCTH (Tpodmmo) JIMHrBHCTHYIECKOE cTp. 2
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Conepxanue

1. Ilenn ocBOEHUS TUCUUTLIAHBI

2. Mecto muctumniunssl B cTpykType OITOIT

3. Komnerenuuu obyuatoiierocsi, opMUpyeMble B PE3yIbTaTe OCBOCHUS JUCITUTIINHBI
(Momynst)

4. O0beM AUCHUILIIUHBI (MOTYJIs)

5. CTpyKTypa U cojepkaHue JUCHUTUIAHBI (MOITYJIS)

6. @OH/1 OLICHOYHBIX CPEACTB

6.1. ITepedyeHb BUIOB OLIECHOYHBIX CPE/ICTB

6.2. TunoBbIe KOHTPOJIBHBIE 3aIaHUS U UHBIE MATEPHUAJIbI JJIsl TEKYIIEH aTTeCTalluN
6.3. TurnoBble KOHTPOJIBHBIE BOMPOCHI U 3aAaHUs ISl TPOMEKYTOUYHOM aTTECTAlUU

6.4. Kputepuu o1icHUBaHUS

7. YuebHo-MeToanuecKoe U HH()OpMAITMOHHOE 00eCTIeueHUEe JUCITUTIINHBI (MOTYJIs)
7.1. PexomeHnyemMas ureparypa

7.2. Ilepeuenpb pecypcoB HH(OOPMAIIMOHHO-TEIEKOMMYHHUKAITMOHHOM ceTn "MuTepHet"
7.3. Ilepeuenb nHGOPMAITMOHHBIX TEXHOJIOTHI

8. MarepuanbHO-TEXHUUECKOE 00ecTieueHrne JUCITUTUTHHBI (MOTYJIs)

9. Meroanueckue ykazanust 111 0Oy4aronIuXcs M0 OCBOCHUIO AUCIUIUIMHBI (MOJTYJIs)
10. CnenpanbHble YCIOBUS OCBOSHUS TUCIUTUIMHBI 00YyYarOIIUMUCS C MHBAJIUTHOCTHIO U
OTPaHUYCHHBIMH BO3MOXKHOCTSMHU 3/I0POBBS
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1. HEJIX OCBOEHUMSA JUCHUTIINHBI

LensiMu OCBOCHUSI IUCIUIUTUHEI «VICTOPHSI TUTEPATYPhI CTPaH MEPBOr0 HHOCTPAHHOTO S3bIKAY SBIISIOTCS O3HAKOMIICHUE
00y4YarOMINXCS C Xy J0KSCTBEHHBIMI CHCTEMaMH OCHOBHBIX JIMTCPATYPHBIX HANIPABJICHUI B CTPAaHAX U3y4aeMOro s3bIKa,
COBEPIICHCTBOBAHUE YMEHHUS KOMIUICKCHOTO HCCIICIOBAHUS TEKCTA JINTEPATYPHOTO MTPOU3BE/ICHHS, TOHUMAHUE aBTOPCKO# TTO3ULIUH 1
BOCIIPHATHE IIETIOCTHOTO ICTETHYECKOTrO CMBICIIA TEKCTa, a Takke GOPMHUPOBaHHE y 00YYArOIINXCS 3HAHU I 00 HCTOPHH JIUTEPATYPBI
CTpaH M3y4aeMoro s3bIKa U UX JabHEHIIIeM MPUMEHEHNH B HAYYHOH U podeccuoHanbHol nesarenbHocTi Kype Takke OpHeHTHPOBaH
Ha 00y4YCHHE NCTOPUH JINTEPATy Pl Ha OCHOBE Pa3BUTHS OOIIIEH, TMHIBUCTHYCCKOMN, IPArMATHYCCKON U MEKKYIIBTYPHOM
KOMITETEHIIN 1, CIOCOOCTBYIOIIUX BO B3AaUMOJICHCTBUY C APYTUMH JUCIUILTHHAMA (HOPMHUPOBAHUIO TPOHECCHOHATBHON KOMITCTCHIIUH
00yYaroImuXCs.

Pe3yanaT1>1 O6y‘-IeHI/I$I IO JUCHUIIMHE HAITPABJICHbI HA JOCTHXKEHUE NHAUKATOPA, COOTBECTCTBYIOIHUX KOMIICTCHINN YK-5:

YK-5.1 O6nanaer 6a30BbIMH 3HaHUSAMU 00 OCHOBHBIX 3aKOHOMEPHOCTSIX COL[HAIbHO-UCTOPHYECKOTO Pa3BUTHS OOIECTBA U €T0
KyJBbTYPHOM MHOT000Opa3uu.

2. MECTO JUCHUIITMHBI B CTPYKTYPE OIIOII

Huxin (pazper) OITOIT: b1.B.02

2.1 TpeGoBaHus K NPeABAPUTEIbHON NOAT0OTOBKe 00y4aloLIerocs:

Brnanenue nepBsIM HHOCTPaHHBIM SI3BIKOM Ha YpOBHE He HIke B1, BinageHne 3HaHUAMH 00 HCTOPUH U KYJIbTYypE CTPaHbI IIEPBOTO
HWHOCTPAHHOTO $3bIKa, COPMHUPOBAHHBIMH B X0/1€ U3YUYCHUS TUCIMIUINH:

CpaBHHUTENIbHAS KyJIBTYPOJIOT U

Koncynprannonsas npakTuka

JIuHrBOKYNBETYpOIOTHS

OCHOBBI TEOPUH MEXKYJIbTYPHON KOMMYHUKALUH

Dunocodus

CrtpaHoBesieHuE

Mcropus Poccun

2.2 JIncuMnJuHbI H MPAKTHKH, /151 KOTOPbIX OCBOEHHE JAHHOH TUCHUILIHHBI (MOIYJI51) HEO0X0AUMO KAaK MpeaiecTByoIIee:

IMoaroToBka k mpoLexype 3alUThl ¥ 3aIUTa BBITYCKHON KBaIH()UKAIMOHHON paboThI

3. KOMIIETEHI[AY OBYYAIOIIETOCSl, ©OPMUPYEMBIE B PE3YJIbTATE OCBOEHMS TUCIUILINHEI
(MOJY.JIsT)

YK-5: CnocobeH BoCIPHHUMATH MEKKYJIbTYPHOE Pa3HO00pa3ue o001eCTBA B COIHATbHO-UCTOPHYECKOM, ITHYECKOM H
¢naocodckom KOHTEKCETAX

3HaTh:

Jl1st moctroxenust uuaukaTopa YK-5.1: 3HaTh OCHOBHBIE 3aKOHOMEPHOCTH Pa3BUTHSI TUTEPATYPHOTO MPOLIECCa B COLHAIBHO-
HUCTOPUYECKOM U KYJIbTYPHOM KOHTEKCTE CTPaH N3y4aeMOT0 HHOCTPAHHOTO S3bIKa, HEKOTOPbhIE OCOOCHHOCTH CTAHOBJICHUS U
B3aMMOJEHCTBUSA IUTEPATYP CTPAH U3Y4aeMOro S3bIKa

YMmers:

Jlns noctmxenus uaaukaropa YK-5.1: yMeTh BBISBISATh U HHTEPIPETUPOBATH (DAKTHI JINTEPATYPHOTO TIPOLIECCa, OTPAXKAIOIIHE
KyJIETYpHOE MHOrooOpa3ue o0IecTBa CTpaH U3y4aeMoro MHOCTPAHHOTO SI3bIKa

Baagern:

Jns noctmxenus uuaukaropa YK-5.1: Binagets onbITOM aHali3a pejeBaHTHOM HHPOPMAIHHK O KYJIBTYPHOM MHOT000pa3uu oomiecTsa
B JINTEPATYPOBETUECKUX TEKCTAX

B pe3yabTarte ocBOCHMS AMCHUIIJIMHBI 00yYarOIIUiics 10/KeH

3.1{3narn:

3.1.1|ocHOBHBIE 3aKOHOMEPHOCTH CTAHOBJICHUS HAI[MOHAILHOM JIUTEPATyPhl B YCIOBHIX MEXKKYJIBTYPHOTO Pa3HOOOpa3ust
ob1recTBa

3.2(Ymern:

© ®I'BOY BO «Henl'V»



Y

MHWHOBPHAYKHN POCCUH

DdenepanbHOE rocy1apCTBEHHOE OI0/PKETHOE 00pa3oBaTesibHOS

yUpPEXKACHHE BBICILIET0 00pa30BaHHs

«Yensbunckuii rocynapcrseHubii yausepeurer» (PI'bOY BO «Henl'Vy»)

Pabouas nporpamma aucuuruinHsl "HcTopust TuTepaTyphl CTpaH IEPBOr0 HHOCTPAHHOTO S3bIKA" 110 HAIPaBICHHIO

HOATOTOBKH (cnerpansHocti) 45.03.02 "JIunrsuctrka" HanpasieHHOCTH (TIpodmmo) JIMHrBHCTHYIECKOE
CONPOBOXKACHUE MeKayHapoaHoro cotpyannuectsa ®I'BOY BO «Uenl'Y»

crp. 4

3.2.1

AHAJIM3UPOBATDL JIUTCPATYPHBIC TCKCThI KaK PEPE3CHTAHTHI KYJIbTYPhI CTPAHbl U3y4a€MOI'0 HHOCTPAHHOT'O A3bIKa

3.3

Baanern:

331

HaBBIKAMH B 00JIACTH aHaJIM3a JINTEPATYPOBECAICCKUX TEKCTOB

4. OFBEM JUCLUIIIMHBI (MOY.JIST)

O6wasn TpynoeMKocTb

23ET

Yacos 110 yueOHOMY IIJIaHY :

B TOM YHCIJIC :
AYJIUTOPHBIC 3aHATHA :

CcaMOCTOsTeNIbHAas paboTa :

JaCoOB Ha KOHTPOJIb

72

32
14,6
18

KOHTaKTHas pabora: 39,4

Buapr KOHTPOJIA B CEMECTpax:

9K3aMEHEI 7

UKP: 7,4
5. CTPYKTYPA U COAEP KAHUE JUCIHUIIJIMHBI MOAYJIS)
Kon HaumeHnoBaHnue pa3ieioB U TeM /BU 3aHATHS/ Cemectp | Yacos Jlutepatypa
3AHATUS [ Kvpne
Paznen 1. JInutepatypa kak ¢eHOMeH MHUPOBOIi Xy10:KeCTBEeHHOI
KYJbTYPbI
1.1 JIutepatypa kak Bua nckycctBa. HanmonanbHast mutepaTypa B KOHTEKCTE 7 2 JI1.1J11.2 J11.3J12.1
MHPOBOT'O JIUTEPATYPHOTO U XY/I0KECTBEHHOTO mporiecca /JIex/ J12.4 J12.5 J12.6 J12.7
1.2 OcHoBEI TuTeparypoBeaenus. utepnperanus texcra /Ip/ 7 2 JI1.1 J11.2 J11.3712.1
J12.4 J12.5 J12.6 JI2.7
1.3 OCHOBHBIE 3TaIbl B Pa3BUTUH HAIMOHATEHOW XYJ0’KECTBEHHOHN JINTEPATYPHIL: 7 2 JIT.1 JI1.2 JI1.3J12.4
KyJIbTYpPHO-UCTOPHUYECKUI KOHTEKCT, OCHOBHBIE CTUNIEBbIE YepThl /T1p/ JI2.5 J12.6 J12.7
1.4 Jluteparypa Kak BUI UCKYCCTBA B KyJIbTYPHO-HCTOpHYECKOM KoHTekcTe /Cp/ 7 2 JIT.1JI1.2 JI1.3J12.3
J12.4J12.5 J12.6 J12.7
01023334035
Paznen 2. Uctopus iuTepaTyphbl CTPaH NePBOro HHOCTPAHHOIO SA3bIKA
2.1 HcTopus pa3BUTHS TUTEPATYPHI B TOKIaccudeckuit nepuon /JIex/ 7 2 JIT.1 JI1.2 JI1.3J12.4
J12.5J12.6 J12.7
2.2 OCHOBHBIC CTHIIH M HalpaBlieHHs JTuTepaTypbl 5-16 BB /TIp/ 7 4 JIT.1 JI1.2 JI1.3J12.4
JI2.5J12.6 J12.7
2.3 HUcrtopust muteparypbl HoBoro Bpemenu /JIex/ 7 2 JI1.1J11.2 J11.3J12.4
J12.5J12.6 J12.7
24 OCHOBHBIC CTHJIM M HanpaBiieHus Jurepatypsl 17-18 B /TIp/ 7 4 JI1.1 J11.2 J11.3J12.4
JI2.5 J12.6 J12.7
2.5 Hcropust HanmoHanbHOH auTepatypsl 19 u nepsoii nonosuus! 20 BB. /JIex/ 7 2 JI1.1 J11.2 J11.3J12.4
JI2.5 J12.6 J12.7
2.6 Hcropust HaUMoOHaIbHOM uTepatyps! 19 u nepBoit nmonosuns! 20 BB. /TIp/ 7 4 JI1.1J11.2 J11.3J12.4
J12.5J12.6 J12.7
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2.7 Hcropus HalMoHaNbHOH nuTeparypsl nocine 1945 r. /Jlex/ 7 2 JI1.1 J11.2 J11.3J12.2
J12.4 J12.5 J12.6 J12.7

2.8 Hcropus HalmoHalIbHOM uTeparypsl nocie 1945 r. /Tlp/ 7 4 JI1.1 J11.2 J11.3J12.2
J12.4 J12.5 J12.6 J12.7

2.9 Jlutepatypa u KyJbpTypa: B3aUMOCBSI3b B TEKCTE JINTEPATYPHOTO MPOU3BEACHUS 7 2 JIT.1 J11.2 JI1.3J12.2
U CTUJIEBOM KOHTeKcTe. /IIp/ J12.3 J712.4 J12.5 J12.6

J12.7
2.10 |IIpousBeneHust HAIIMOHAIBLHOM TUTEPATYPHI B UCTOPUIECKOM acreKTe: aBTop, 7 12,6 | JI1.1 JI1.2 JI1.3J12.2
CTUIIb, XYAOXKECTBEHHas IIeHHOCTh /Cp/ J12.3 J712.4 J12.5 J12.6

J2.7

0109233 54 05

Pa3nen 3. Unas konTaKkTHasi padoTa

3.1 WunuBuayanbHble KOHCYJIbTAUU U TEKyIUH KoHTpous /MKP/ 7 74 | JI1.1J11.2 J11.3J12.1
227123 712.4 12.5
J2.6 12.7
2103233 5435

6. POHJ1 OHEHOYHBIX CPEJCTB

6.1. IlepeueHb BUOB OLEHOYHBIX CPEACTB

JUISL TEKYIIEro KOHTPOJISL: TOKJIaJ, ONpoc, TECT, yueOHast 3aa4ya (IOMCKOBOE 331aHUE, TIIOCCAPHid, KOHCIICKT)
JUTSL IPOME)KYTOYHOM aTTECTAIUH: TECT, OIPOC

6.2. TunoBbie KOHTPOJIbHBIC 3aJaHUA U HUHbIC MaTepPHaAJIbI 1JIAd TeKle_[eﬁ aTrrecralnumu

Jloxman

Hewmerkuit 51361k

Halten Sie ein Referat zum Thema "Historische Hintergriinde des literarischen Prozesses in Deutschland des 19 Jahrhunderts". Gehen
Sie auf folgende Aspekte ein:

- Welche historischen Ereignisse kennzeichnen das Europa des 19.Jahrhunderts? Wie sind Deutschland, Osterreich und die Schweiz in
den europdischen historischen Kontext integriert?

- Welche Stile und Stilrichtungen der Literatur in deutschsprachigen Landern entstehen im 19.Jahrundert? In welchem Zusammenhang
stehen sie mit historischen Ereignissen?

- In welchen deutschsprachigen literarischen Werken des 19.Jahrhunderts werden historische Ereignisse zum Hauptthema bzw. zum
Leitmotiv?

- Welche historischen Ereignisse bilden den Hintergrund fiir die Fabeln von Hauptwerken der deutschsprachigen Literatur im
19.Jahrhundert?

Die Anforderungen zur Prisentation:

- analysieren Sie die literaturhistorischen Quellen,

- fihren Sie Beispiele an,

- fassen Sie in der Power-Point-Présentation die Stichpunkte des Referats zusammen,

- sprechen Sie frei,

- seien Sie bereit, die Fragen zu beantworten

UranbssHCKHM A3BIK:

Presentate il rapporto sul tema «Il poema cavalleresco nell’Italia del Quattrocento». Prestate attenzione ai seguenti momenti:

- Che periodo nello sviluppo della cultura caratterizza 1’Europa del Quattrocento? Come 1’Italia ¢ integrata nel contesto storico
europeo?

- Che stili e filoni letterari appariscono sul territorio Italiano del Quattrocento? Come essi sono legati con gli eventi storici?

- Quali eventi storici presentano lo sfondo per le opere letterarie italiane del Quattrocento?

I requisiti per la presentazione: analizzate i fonti letterari e storici; nella presentazione Power Point formulate le conclusioni del suo
rapporto; siate pronti a rispondere alle domande.

Ucnanckuit s3p1k

Leed una conferencia sobre "La Edad Media. Una época de transicion: siglo XV". Prestad la atencion a los siguientes aspectos:

© ®I'bOY BO «Henl'V»
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- (Qué manifestaciones literarias vivieron en la Edad Media? ;Como se llaman?

- ;Cuantas culturas literarias hubo?

- (Qué nombre recibia el poema amoroso? ;Cual es el tema de la serranilla?

- ¢ Cual es nuestro mas famoso cantar de gesta?

- ¢ Qué nacieron de los fragmentos mas hermosos de los cantares de gesta?

- ¢Como se llama la poesia narrativa de los clérigos?

- ¢Recuerdas los nombres de dos poetas que pertenezcan a dicha escuela?

- ¢(Quién es el autor del Libro de buen amor?

- ¢Qué razones culturales hacen cambiar el gusto literario en el siglo XV?

- ¢ Cuadl es el poema narrativo mas famoso del siglo XV? ;Quién es su autor?

- ¢Recuerdas los temas de las Coplas de Jorge Manrique?

- (Qué es un romance?

Requisitos de presentacion:

- analizad fuentes literarias e histdricas

- mostrad ejemplos

- resumid los puntos clave de la presentacion en una presentacion en Power Point

- hablad fluido

- estad listo para responder a las preguntas

Ormpoc

Hewmernkuii 51361k

Beantworten Sie folgende Fragen:

1. Die deutschsprachige Literatur des spéten Mittelalters: Die Entfaltung der Nation und der Nationalliteratur
2. Die deutschsprachige Literatur der Reformation: religiése und philosophische Grundlagen.
Ucnanckuit 361k

1. Las peculiaridades de las obras de la literatura de los siglos 17-19

2. La generacion 98 como una de las manifestaciones literarias mas destacadas de Espafia.
UranbsiHCKMI S3BIK

HO,Z[FOTOBI)Te OTBCT Ha CJICAYHOIINE BOIIPOCHI. O6paTI/ITC BHHUMAaHUE Ha TO, B KAKOM COLMAJIBHOM U KYJIbTYPHOM KOHTECKCTC 6])[.]'[0
HAIMCAHO JIAHHOE JIUTEPATyPHOE MPOU3BEICHHE

Analizzate gli aspetti di “Il Principe” di Niccold Machiavelli che erano giudicati

11 romanzo « I Promessi Sposi » di Alessandro Manzoni come la base per la lingua nazionale
Wcnanckuit s3p1k

1. Francisco de Quevedo y la prosa del barroco espafiol.

2. El romanticismo espafiol.

3. Las peculiaridades de las obras de la literatura de los siglos XVII-XIX.

4. La generacion 98 como una de las manifestaciones literarias mas destacadas de Espaiia.
Tect

Hewmenkuit 361k

Welche kultur- und literaturhistorischen Aspekte betrachtet Christa Wolf in ihren Romanen ,,Medea“ und ,,Kassandra‘*?
a) Die Bildung der mythologischen Grundlagen der europdischen Kultur.

b) Die Anfinge des Feminismus in der Antike

¢) Die Neugestaltung der europaischen Identitdt nach 2010

Ucnanckuit s3p1k

LY cudl es el color que da titulo de su obra mas famosa y considerada inaugural del Modernismo en espafol?
a. Verde

b. Violeta

c. Azul

d. Rosa

HranbsHCKUH S3BIK

I protagonisti del romanzo di A. Manzoni “I Promessi sposi”

a) sono gente semplice

b) i personaggi reali

¢) i rappresentanti della classe dirigente

Hcnanckuii s3b1k

1.;Quién escribié "Las Coplas a la Muerte de su Padre"?

a)Jorge Manrique.

b)Garcilaso de la Vega.

c)Juan de Mena.

2. A qué género literario pertenecen las Cantigas de amor ?

a)Al género lirico.

© ®I'BOY BO «Henl'V»
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b)Al género dramatico.

¢)Es inclasificable.

VYuebHas 3a1a4a (IIOMCKOBOE 3aJJaHuE, TII0ccapuil, KOHCIIEKT)

Hewmerkuii 361k

nouckoBoe 3ananue Entscheiden Sie sich fiir eine Periode der deutsch Literatur. Fassen Sie in Stichwdrtern die wichtigsten Stilziige, die
Vertreter und die Werke dieser Periode, unter anderem auch ziehen Sie Parallelle zu anderen Kunstarten dieser Zeit zusammen. Stellen
Sie die Resultate der Recherche in tabellarischer Form dar.

rinoccapuii Erstellen Sie ein Glossar zum Thema "Die Literatur als Kunstart: Stile, Genres, Autoren, Darstellungsmittel". Stellen Sie das
Glossar in Form einer Mindmap dar.

koHcriekT Lesen Sie den literaturhistorischen Beitrag. Notieren Sie sich die Thesen, die im Beitrag das Problem des sozialen Konfliktes
im Roman erldutern.

UranbsHCKMH 31K

TIOUCKOBOE 3aJJaHHUE

OxapakTepu3yiTe Nepruo/] CTAaHOBJICHHS IUTEPATYPhl HA UTATBSIHCKOM si3bIke (12-13 Beka). B kimtoueBbIX ClI0Bax MPOUILIFOCTPUPYHTE
YepThI CTUJIS/CTUIIEH, OCHOBHBIE TIPOM3BEICHUSI 3TOTO IIEPUOIa, a TAKKE MPOBEAUTE TapajlIeH ¢ IPYTHMH BUIaMU HCKYCCTBa
naHHoro nepuoaa. IlpeacraBbTe pe3ysbTaThl pabOTH B POpPME TAOIUIIBI.

Caratterizzate il periodo della nascita della letteratura nella lingua ‘volgare’ in Italia (12-13 secolo). Con le parole-chiavi illustrate i
tratti caratteristici dello stile, le opere principali di questo periodo e anche fate paralleli con altri generi dell’arte di questo periodo.
Presentate i risultati in forma di una tabella.

riioccapuit

Co3spnaiire rioccapuii Ha TeMy «JIuTeparypa Kak HCKyCCTBO: CTHIIH, KaHPBI, CPeCTBA WILTIOCTpamy. [IpeacTaBpTe riioccapuii B BUE
kaptbl Mindmap (MHTeIIeKT-KapThl).

Formate il glossario sul tema «Letteratura come arte: stili, generi, tecniche dell’illustrazione. Presentate il glossario in forma della
carta Mindmap.

KOHCIIEKT

[IpounTaiite 6uorpaduio Aneccanapo MaHa30HA. 3aMUIIATE TE3UCHI, OOBICHSIOIINE TPOOJIEMBI COIIMATBHOTO KOH(IIMKTA U
conuaibHOrO HepaBeHCcTBa B Mtanuu 16 Beka B ero pomane « OOpyUYCHHBICY.

Leggete la biografia di Alessandro Manzoni. Scrivete in forma riassuntiva cio che spiega i problemi del conflitto sociale e delle
disuguaglianze sociali nell’Italia nel 16 secolo nel suo romanzo «I Promessi sposi».

Wcnanckuit s3p1k

IMouckooe 3amanue Elegid el periodo de la literatura espanola. Escribid las caracteristicas estilisticas, los representantes y las obras
mas importantes de este periodo utilizando palabras clave, incluidos los paralelos con otras formas de arte de esta época. Presentad los
resultados del estudio en forma de tabla.

I'noccapwuii Elaborad un glosario sobre el tema “La literatura como forma de arte: estilos, géneros, autores, medios de imagen”. Haced el
glosario como un mapa mental.

Koncnekt Leed una obra histdrica literaria. Escribid una tesis que expliquen el problema del conflicto social en la novela

6.3. TunoBwnie KOHTPOJIbHBbIC BOIIPOCHI U 3aJaHUA JIsA l'lpOMe)KyTO‘-IHOﬁ aTrrecranuu

Tecr

Hewmenkuit 361k

1. Welches Motiv prigte den Inhalt vieler Novellen von St.Zweig?

a) Die Betrachtung des Gesellschaftsuntergangs, eng verbunden mit dem personlichen Untergang.

b) Die literarische Untersuchung von den menschlichen Zustéinden auflerhalb der bewuss-ten Kontrolle.

c¢) Die Beobachtung von den Folgen des ersten Weltkriegs fiir die junge Generation.

d) Das hohe Interesse fiir Urspriinge des kollektiven Bewusstseins in den 1930 Jahren in Europa.

2. Bringen Sie folgende Beschreibungen und Begriffe in Zusammenhang

1. Die Werke der jungen deutschen Schriftsteller, die den Nachkriegskatastrophen im Bewusstsein gewidmet waren
2. Ein Biihnenwerk in den 1920r Jahren zu einem aktuellen Anlass mit einer massiven Aktivierung des Publikums
3. Das Schliisselwort fiir die moderne Literatur des Anfangs des 20.Jahrhunderts

4. Die Welle der antibiirgerlichen Avantgarde im Schaffen der Wiener Gruppe

5. Die Vereingung der deutschen Schriftsteller, deren Zusammenarbeit gegen die offizielle Politik und das Klima der Restauration nach
dem zweiten Weltkrieg gerichtet war

6. Die Werke der deutschen Autoren, die dem Nazi-Regime flichen sollten

A. Kurzprosa

B. Sprachexperiment

C. Triimmerliteratur

D. Zeitstiick

E. Exilliteratur

F. Entfremdung

G. Gruppe 47
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WranbsHCKUI SI3BIK

1. Su che problemi sociali scriveva Leonardo Sciascia?

a) disoccupazione

b) poverta

¢) mafia e criminalita

2. Quale ¢ la caratteristica della letteratura degli anni 90 del Novecento?

a) la preferenza dei temi politici

b) I’assenza dei temi politici

¢) un grande ruolo dei mass media e delle richieste del mercato editoriale

3. Quali sono state le cause sociali e politiche della crisi del neorealismo e della nascita dello sperimentalismo e della neoavanguardia
(gli anni ’50 del Novecento)?

a) la crisi della destra

b) la crisi della sinistra

¢) la crisi economica

Wcnanckuit sa3b1K

1.;Cuales son los dos ejes tematicos mas presentes en los escritores de la Generacion del 98?

a) El tema de Espana.

b) La sociedad espafiola de princpios del XIX.

¢) El futuro de Espaiia.

d) Tematica existencial: debate entre razon y fe, la muerte, el sentido de la vida.

2. {Qué critica Larra en Vuelva usted mafiana?

a) la lentitud de la burocracia

b) la codicia de la sociedad

¢) laira y odio del pueblo espaiiol

d) la ignorancia de la gente

3.;Qué clase social retrata Fernan Caballero?

a) la clase media

b) los caballeros

¢) la burguesia

4. ;Cuales fueron las razones de la desaparicion de la tradicion teatral después de la guerra?

a) La actitud critica frente al barroco.

b) La muerte y el exilio de las grandes figuras interrumpen las corrientes iniciadas en la década de los treinta.

¢) Mezcla de lo tragico con lo comico.

Omnpoc (B nucbMeHHOH (hopme)

Hewmenkuit 361K

Verfassen Sie eine schriftliche Antwort auf die angebotene Frage. SchlieBen Sie den Gegenstand der Antwort in den historischen und
literarischen Kontext ein. Geben Sie den Namen des Autors der jeweiligen Werke, ihr Genre und Stilziige an. Betrachten Sie das
literaturhistorische Problem und bieten Sie dessen Losung, indem Sie sich auf das entsprechende Werk bzw. die Werke beziehen.
Strukturieren Sie Thre Antwort logisch. Der Gebrauch von Fachwértern, grammatischen Strukturen und die Rechtschreibung werden
auch bewertet.

Der erwartete Textumfang — ab 200 W. Thnen stehen 60 Minuten zur Verfiigung.

Die Fragen:

1. Die gegenwirtige deutschsprachige Literatur und die multikulturelle européische Gesellschaft: Anstopunkte

2. Der Typ des Hauptprotagonisten in den Werken der deutschsprachigen Literatur der 17-19. Jahrhunderte: Asthetische und
historische Einfliisse

WranbsHCKUI SI3BIK

Date la risposta scritta a una delle seguenti domande. Il materiale deve essere presentato in forma logica, analizzate i fonti letterari,
devono essere presenti le conclusion e gli esempi. Il volume raccomandato: 200-250 parole. Il testo deve essere strutturato logicamente,
osservate le norme di grammatica, lessico e ortografia della lingua italiana. Prestate attenzione ai seguenti momenti:

- Che periodo nello sviluppo della cultura caratterizza in questo periodo storico I’Europa? Come 1’Italia ¢ integrata nel contesto storico
europeo?

- Che stili e filoni letterari appariscono sul territorio Italiano in questo periodo? Come essi sono legati con gli eventi storici?

- Quali eventi storici presentano lo sfondo per le opere letterarie italiane di questo periodo?

Esempi dei temi:

1. Il realismo critico di Alberto Moravia. L’influenza dei romanzi di Moravia sulla vita politica e sociale

2. L’atteggiamento di Umberto Eco verso i temi piu attuali: i media, i “miti” della modernita televisiva, la cultura di massa
Wcnanckuit s3p1k

Preparad la respuesta escrita a una de las siguientes preguntas. La respuesta debe incluir el contexto histdrico y literario.
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Indicad el nombre del autor de las obras respectivas, su género y recursos estilisticos. Reconsiderad el problema historico- literario y
ofrece su solucion, referiéndo a la obra o obras correspondientes. Estructurad 16gicamente vuestra respuesta. Es aconsejable tener en
cuenta términos, estructuras gramaticales y reglas ortograficas. El contenido de la redaccion — unos 200 palabras. El tiempo disponible
60 minutos.

Preguntas:

1.Epocas de la historia de la literatura espafiola clasica y géneros literarios: las tendencias principales.

2.Los rasgos de la literatura espafiola en la Edad Media y en la época del Renacimiento.

6.4. Kputepnu oneHuBaHus

Tect

OTIMYHO — Pe3yJIbTaTUBHOCTD BBITOJHEHHS 3a1aHui 86-100 % OT MakcHMaIbHO BOZMOXHOTO Oala 3a TeCT

Xopo1o —pe3yIbTaTUBHOCTD BBIIIOJIHEHUS 3a1aHui 69-85 % OT MakcuMalibHO BO3MOKHOTO Oaia 3a TecT

Y I0BIETBOPUTEIILHO - PE3yJIbTATUBHOCTH BBITIOJHEHMSI 3a1aHuil 51-68 % OT MakCMMaIbHO BO3MOYKHOTO 0ajia 3a TeCT
HeynosnerBoputenbHO — pe3yIbTaTUBHOCTD BbINOMHEHUS 3a1aHui 50-0 % oT MakcUManbHO BO3MOYKHOTO Oaia 3a Tect

Ormpoc

OTJIIMYHO — BBICOKHI YPOBEHB IMOJTOTOBKU — OTBET MOJMHBIA. CTYIEHT MOCIIeI0BaTeIbHO H3JIaraeT TeOPETHYECKUH MaTepHa,
JIEMOHCTPHPYET BBICOKYIO CTEIEHb MPOPA00TaHHOCTH MPOUACHHON TEMBI, IPUBOAUT IOAPOOHBIE KIACCUPHUKALINH, WILTIOCTPUPYET
TEOPETHYECKUE TIONOKEHUS aKTYaJIbHBIM SI3BIKOBBIM MAaTEPHAJIOM, YMEJO UCIIONb3YeT TEPMUHOJIOTHIO, METas3bIK, 00001maeT
SI3BIKOBBIE (PAKTHI M CAMOCTOATENBHO JAeaeT BbIBOJIbL. O0yUaromuiicss Cnoco0eH apryMEHTHPOBAHO U3JIOKHUTH CBOO TOUKY 3PEHHUSL.
OTBeT U3JI0KEH IPaMOTHBIM SI3BIKOM, TIpaBuiia opdorpaduu codIrOACHBI.

XOPOIIO — XOPOUIUH YPOBEHb MOJTOTOBKH — OTBET MOJHBIA. CTYJICHT MOCIeI0BaTEIbHO U3JIaraeT TEOPETHYECKUH MaTepurall, HO
JIOIyCKaeT HETOYHOCTH B UCTIONB30BAaHUH MOHATUIHOTO armapara. [IpuBoIuMEbIe KilacCU(QHUKAITIN 1 TEOPETUIECKHE MTOJI0KEHHS He
BCETr/Ia WLTIOCTPUPYIOTCS SI3BIKOBBIMH ITpuMepamu. OOyUaromuicst HCIONb3yeT TEPMHUHOJIOTHIO, HO HE BCErja BEPHO
UACHTUQHUIUPYET HCIOJIb3yeMble HayIHbIE KaTeTOPUH U sABJIeHHs. OOy4aromuicsi B OCHOBHOM CIIOCOOEH apTyMEHTHPOBAHO U3JIOKHTh
CBOIO TOUKY 3peHHs. OTBET U3JI0KEH TPAMOTHBIM SI3bIKOM, MTpaBuiia opdorpaduu coOIOACHBI, OJJHAKO H3JI0KEHUE YIPOIICHO,
WCTIONIb30BAHUE S3BIKOBBIX €IMHUII U CTPYKTYP HE BapUATHUBHO.

YJIOBIIETBOPUTEIILHO — yJIOBJIETBOPUTENBHBIN YPOBEHb IIOATOTOBKH — OTBET HETIOJIHBIN. 3HAHUS TEOPETUUECKOTO MaTepuaa
MIOBEPXHOCTHEI, HE ITOIKPEIUICHBI HILUTIOCTPATUBHBIM S3BIKOBBIM MaTepraioM. O0yJaronuiicss HeMocleI0BaTeIbHO H3JIaraeT CBOO
TOUKYy 3peHus. Jlomyckaemble TpaMMaTiHueckue u opdorpaduueckue omudKy B psje CllydaeB 3aTpYAHAIOT IOHUMAHUE TEKCTa.
HEYIOBJIETBOPHUTEIHHO — HEYIOBJIETBOPUTEIBHBINA YPOBEHb NOATOTOBKH — OTBET HEMONHBIA. CTYJEHT HE BiaJeeT TEOPETHIECCKIM
MaTepuaaoM, He IPUBOIUT OCHOBHBIX MOHATUH U KJIaCCU(UKAIMH, OIyCKaeT rpyOble OIMOKY NPH UICHTH(GUKAIIUY IBICHHUN B
aHAJIH3UPyEeMOM KOHTEKCTe. B M3110)KEeHIH OTCYTCTBYET JIOTHKA, BEIBOJBI CHOPMYITHPOBAHEI HEKOPPEKTHO.

Jlokman

OnrcaHue KpUTEPHEB OLIEHKH:

5 6aJuIoB - OTJIMYHO — BBICOKUIT YPOBEHb MOATOTOBKH

OTJIIMYHO — BBICOKUI YPOBEHB IMOJTOTOBKU — OTBET MOJHBIA. OOyUaronuiics ocie10BaTeIbHO U3JIaraeT MaTeprall, IEMOHCTPHPYET
BBICOKYHIO CTCTICHb HpOpa6OTaHHOCTI/I TEMBI, B TOM YHCJIC UCIIOJIB3Ysl HAITIIAHBIC IIPUMEPDI, Knaccndom(aunn, Ta6J'II/IL[bl I/I/I/IJ'II/I
WLTIOCTpanuy. B nokinane npucyTCTBYIOT CCBUIKM Ha HCTOYHHUKH Matepraia. CTpyKTypa JOKIa/a JJOTHYHA: €CTh BCTYIUICHUE,
OCHOBHAsI 4acCTb, 3aKJIF0UeHHE. JJOKIIa/l M3JI0KEH IPaMOTHBIM SI3BIKOM, COOJTIOAAETCSI HAYYHBIH CTHIIb U3NI0XKeHus. Jlokan
Ipe/ICTaBiIeH B (opMe CBOOOIHOTO H3JIOKEHHsT MaTepraa. OOyJaronuiics crmocoOeH apryMeHTUPOBAaHO OTBETHTH Ha
JOTIOJIHUTCIIbHBIC BOIIPOCHI, U3JIOKUTH CBOKO TOUYKY 3pCHUA.

4 GaJuta - XOpOIIO — XOPOIINH YPOBEHb OATOTOBKH — OTBET MOJHBIA. O0y4arouuiicss B OCHOBHOM TIOCJIE/IOBATEIBHO U3J1araet
Marepuai. Mcnonb3yeMple HarIsqHbIE TIPUMEPHI, KIacCHOUKAIIAH, TAOIHIBI 1/WIH HILTIOCTPALMH MTPEACTAaBICHBl B OTPAaHHYEHHOM
oObeMe. B 1okiazie 0TCyTCTBYIOT CChIIKM Ha HCTOYHHKH MaTepuaina. CTpyKTypa JOKJIa/ia JJIOTUYHA: €CTh BCTYIUICHUE, OCHOBHAS 4aCTh,
3aKitoueHue. JloKmaz n30kKeH TpaMOTHBIM S3bIKOM, UMEIOTCSl OTKJIOHEHHUS OT HAyYHOT'O CTHIISL M3JI0KEHHs. MaTepuai u3jiaraercs B
OCHOBHOM HE CBOOOJIHO, C OTIOPOif Ha MUCHbMEHHBIN TeKCcT. OOYYarOUIHMIACs CIIOCOOCH OTBETUTH Ha JIOTIOJIHUTEIIBHBIC BOTIPOCHI,
U3JI0KUTH CBOIO TOUKY 3PEHHS.

3 Gasia - yOBJIETBOPUTEIIHHO — YJIOBJICTBOPUTEIIBHBINM YPOBEHbD MOJTOTOBKH — OTBET HEMOJHbIH. O0yJaronuiics He BIOJTHE
MOCJIEIOBATEIBHO U3JIaraeT MaTepualr. HarisaHeie mpuMepsl, KilacCH(UKAINK, TaOIHIbI H/HIH WUTIOCTPAIMU TPEACTABICHBI 1/WIN
HE COOTBETCTBYIOT U3J1araeMoi TeMe. B JJoKJIaie OTCYTCTBYIOT CCBUTKH Ha HCTOYHHKH MaTepraia. CTpyKTypa AOK/Iaaa HeJIorHYHa:
HET BCTYIUICHHS W/WIIK 3aKiItoueHus. JIokian u3105xeH HerpaMOTHO, Hay4YHbIH CTHIIb U3JI0XKEeHUs He coOutoaercs. Marepuan
U371araeTcsi TOJIbKO ¢ ONOPOH Ha MUCHMEHHBIN TeKCT. OOyUaronuiics He CIIOCOOEH apryMEHTUPOBAHO OTBETUTH Ha JIONOJIHUTENbHEIE
BOTIPOCHI, U3JIOKUTH CBOIO TOYKY 3PEHUS.

0 GaJIIOB - HEY/IOBJIETBOPUTENLHO — HEYJOBJICTBOPUTEIbHBIH YPOBEHb MOJATOTOBKU — OTBET HENOJIHBINH. OO0yJaronuiics usnaraer
MaTepHaj HerocieroBarenbHo. HarnsaaHele mpuMepsl, KitlaccuUKauy, TabIUIbl 1/UIH HIUTIOCTPALUK He NpecTaBieHbl. CTyAeHT He
BJIaZeeT MaTePHAIOM, He IPUBOAUT OCHOBHBIX IIOHATHH U KIacCU(UKALU, JOMycKaeT rpyOble OIMMOKN NpH HACHTH()UKAIIUN SBICHUN
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B aHAJIM3HPYEMOM KOHTEKCTE. B M3JI0)KeHUH OTCYTCTBYET JIOTHKA, BEIBOABI CHOPMYIMPOBAHBI HEKOPPEKTHO, JIUOO JI0KIA] HE
COOTBETCTBYET TeMe, JIN0O JOKIA] OTCYTCTBYET.

Y4eOHas 3a1a4ua

5 6aJuIoB - OTJIMYHO — BBICOKUI YPOBEHB MOJATOTOBKH

VYuebHas 3ajaua peniena camoctosaTensHo. Conepxanue, opMaT U CTPYKTYpa peIIeHHs 3aJa4H [TOJTHOCThIO COOTBETCTBYIOT 3a/IaHHIO.
3anmaua pemieHa MpaBUIbHO, PEIICHUE OJIHOE U Pa3BEPHYTOE, OIIMOKN €TUHUYHBI U HE 3aTPAaruBalOT CYIIECTBEHHBIX CTOPOH
pelaeMoit mpooIeMBl.

4 GaJuta - XOpOIIO — XOPOIIUH YPOBEHb HOATOTOBKH

VYuebHas 3aaua penreHa camoctosTenbHo. Comepxanue, GopMaT U CTPYyKTypa pelIeHHs 3aJa4l B OCHOBHOM COOTBETCTBYIOT
3aJaHUI0. 3a/1aua pelieHa NpaBuIbHO, PEIlICHHE HE Pa3BEPHYTO, B HEKOTOPBIX CIIy4asX HE SBJSIETCS ITOJHBIM, OIIMOKY €JMHUYHBI U HE
3aTparuBaloT CYIIECTBEHHBIX CTOPOH PEIIaeMOi POOIEeMBI.

3 Gasuia - yJOBJIETBOPUTEIHHO — YIOBJICTBOPUTEIbHBIH YPOBEHb ITOATOTOBKU

VYueOHast 3a/1aua penieHa He BIOJIHE CaMOCTOSTEIBHO M He BIOJIHE MPABIIIBHO, C OTIOPOl Ha HABOISIIME BOIPOCH H YTOYHEHHSI.
Copaeprxanue, popMaT U CTPYKTypa PELIeHHUs 3a/1a41 B PsJie CIy4aeB HE COOTBETCTBYIOT 3a/laHHI0. PellieHne He pa3BepHyTO, HE
SIBJISIETCS TIOJTHBIM, OIIMOKHU B PSJE CIy9aeB 3aTParuBaioT CyIIECTBEHHBIE CTOPOHBI peraeMoi MpoOIeMEbl.

0 6aJuIoB - HEYIOBJIETBOPHUTEILHO — HEYJOBJICTBOPUTEIBHBIH YPOBEHb IOITOTOBKU

3amaya He pemieHa

7. YHEBHO-METOJNYECKOE H HHOPOPMAIIMOHHOE OBECIIEYHEHHWE JTUCHUIIJIMHbBI (MOLY JIS)

7.1. Pexomenayemas JiuTepaTypa

7.1.1. OcHoBHas AUTEpaTypa

ABTODBI, COCTaBUTETHN 3ariaBue MznarensctBo, ronm| Pecypc

JI1.1 |I'naskosa T. FO. Hemeukos3prunas nurepaTypa Mockaa : 3BC
(https://e.lanbook.com/books/element.php?pll_id=84294) OJIMHTA, 2016

JI1.2 |OBert A., CoboneBckuii |ITanbsHCKas TUTEpaTypa: - Mocksa : FOpaiir, 9BC

C. 1. (https://urait.ru/bcode/517336) 2023

JI1.3 [Kuens M. U. Jlexunu 1o ucnaHcKo! U IaTHHOAMEPUKAHCKOU JIUTepaType Mockaa : OBC

(http://e.Janbook.com/books/element.php?pll_id=46273) MI'IMO, 2013
7.1.2. JlonoHuTebHAS JUTEPATypa
ABTODBI, COCTABHTEIH 3arnaBue WznarenscTBo, rox| Pecype

JI2.1 |Typsimesa O. H. Teopust 1 METO100THUSL 3apyOEKHOTO JTUTEPATYPOBEICHUSL: Mocksa : OBC
yue0.mocodue OJIMHTA, 2017
(https://e.lanbook.com/book/100108)

JI2.2 [Yyrynos I.A. Hewmerkas mureparypa 1990-x romoB. Cutyarusi «1oOBOpOTa: Mocksa : OO0 9BC
MoHorpadus "Hayuno-
(https://znanium.com/catalog/document?id=353471) H3/1aTENbCKHHA

uentp MHOPA-
M", 2020

J12.3 |Konockosa C.E. Hewmeukas nutepaTypa B 00y4eHHH HEMELIKOMY SI3bIKY: YUEOHUK PocroB-na-/lony : OBC

(https://znanium.com/catalog/document?id=200948) WsnarenscTBo
IOxHOTO
(henepanbHOTO
YHUBEpPCHUTETA
(TODYV), 2011

JI2.4 |Annukos E. B. WranesHCcKast muTepaTypa Cankr- [lerepOypr | ObC
(https://e.lanbook.com/book/95892) : JIanw, 2017

JI2.5 Ucropus, KynpTypa 1 IUTEpaTypa CTpaH H3y4aeMoro sI3bIKa: CraBpormnois : 9BC
WCIAaHCKUH A3bIK: ydeOHOe mocobue Cesepo-
(https://biblioclub.ru/index.php?page=book&id=457999) KaBkazckwuii

®denepanbHbIil
YHUBEPCUTET
(CKDY), 2015
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ABTOpBI, COCTaBUTEIH 3arnaBue W3znarensctBo, rox| Pecype
JI2.6 |Yecnoxosa O. C. WHTepnperanys XyJ0KECTBEHHOTO TEKCTA: PYCCKO-UCITAaHCKHUI Mocksa : OOO OBC
JTUAJIor: MOHOTpadus "HayuHno-
(https://znanium.com/catalog/document?id=334982) U3aTeNbCKUI
uentp MHOPA-
M", 2019
JI2.7 |Hdomammues A. U., WHTepnperanys Xyq0XKECTBEHHOTO TEKCTA: HEMELKUH S3BIK : Mockaa :
[umkuna W. I1., y4eOHoe MocoOue /IS CTYICHTOB MEAarorHiecKuX HHCTHTYTOB IIpocemenue,
I'onuaposa E. A. 1989

7.2. llepeyens pecypcoB HH(POPMALMOHHO-TeJIeKOMMYHHKANIMOHHOH ceTH ""UHTepHeT"

D1 [Letteratura italiana : caifT. - Pesxum qoctyma: cBOOOIHBIH. - TEKCT : 3IEKTPOHHBIH.
http://www.sapere.it/sapere/enciclopedia/letteratura-e-media/letteratura/letteratura-italiana.html

32 |La biblioteca digitale della letteratura italiana : caiit. - Pexxum moctymna: cBOOOAHBIM. - TEKCT : 3JeKTPOHHBIH.
http://www.letteraturaitaliana.net/

93 |Gutenberg-Projekt : caiiT. - Pesxxum nocrtymna: cBoOoHbIN. - TeKCT : 31eKTpoHHbIH. https://www.projekt-gutenberg.org/

94 |BupryanbHas 6ubianoreka Murens CepBaHreca: caiiT. - PexxuM goctyna: cBOOOHBIH. - TEKCT : 3eKTPOHHBIH.
https://www.cervantesvirtual.com/

35 |JluteparypHblil IEKCUKOH: CalT. - PexxuM goctyna: cBOOOHBINA. - TeKcT : anekTpoHHbIH https://wortwuchs.net/

7.3 IlepeuyeHb HHGOPMALMOHHBIX TEXHOJIOTHIi

7.3.1 [IporpaMmmHoOe oGecnieueHue

LMS Moodle, I10O «ArTtuBupyc Kacmepckoro»

MS Office365

Adobe Reader

7.3.2 lIpodeccunonaibubie 62361 JAHHBIX U HHGOPMALHOHHO-CIIPABOYHbIE CHCTEMBI

ApXMB Hay4HBIX XypHaJOB : [caiiT] / HarmoHansHbIi anekTpoHHONH(pOpManuoHHbli koHcopiyM (HIT HOMKOH). — URL:
http://arch.neicon.ru/xmlui/. — Pexxum gocTyma: JOCTYI TOIBKO U3 CETH YHUBEPCUTETA. — TEKCT : TEKTPOHHBIH.

eLIBRARY.RU : nayunas anekrponHas 6ubnmoTexa : cait. — Mocksa, 2000 — . — URL: https://elibrary.ru (nata oOpamienus:
09.06.2019). — Pexxum ntoctyma: Jyuis 3aperucTpup. Noib3oBaTeiaei. — TeKCT : 3J1eKTPOHHBII

CrpaBouno-mipaBoBas cuctema «KoncynsrantlImocy (http://www.consultant.ru/) KoncynsranTILitoc : cripaBouHO-TIpaBOBast CHCTEMA
: 6a3a naHHBIX / PernoHanpHbli 1eHTp mpaBoBoil nHbopmanuu Mudopmnpaso. — Mocksa, 1992 — . — Pexum focTyna: U3 YUTaNbHBIX
3a110B OMOIHMOTEKU. — TEeKCT : DIEKTPOHHBII

CrnpaBouHo-tipaBoBas cucrema «[apant» (http://www.garant.ru/) TAPAHT.PY : undopmanuonno-npasosoii noprai / OO0 «HITO
I'APAHT-CEPBUC». — Mocksa, 1990 — . — Pexxum nocTyna: U3 YUTaIbHBIX 3a7I0B OMOIMMOTeKH 1-To Kopiryca (YnTanbHbIi 3am Ne 3 —
ayn. 205, meguanenTp — ayn. 206, 6u6a1oTeKa IOPUANIECKON INTepaTyphl — ayA. 215). — TeKCT : 371eKTpOHHBIH

8. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHME JUCITUITJIMHBI (MOY JIST)

3aHATUS IPOBOAATCA B yUEOHBIX ayIUTOPUSIX UL IPOBEJCHHS YUeOHbIX 3aHATUH, OCHALIEHHBIX 000PYI0BAHUEM U TEXHUUECKUMHU
cpeacTBaMy 00y4eHHs: yueOHast MeOelb, KOMIBIOTEpHAsl TEXHUKA C BO3MOXKHOCTBIO TTOJKIIOUEHHS K ceTH «VIHTepHeT,
JIEMOHCTPaLMOHHOE 000pynoBaHue. CaMocToATeNbHAs paboTa OPraHu3yeTcsl B IOMELIEHHUAX UL CAMOCTOATENbHOU paboThl,
OCHAII[CHHBIX KOMIIBIOTEPHON TEXHUKOH ¢ BO3MOXKHOCTBIO TIOAKITIOUEHUS K ceTH «IHTepHeT» U obeclieueHneM A0cTymna K
3JIEKTPOHHON MH(POPMALIMOHHO-00pa30BaTENILHOM cpelie.

9. METOANYECKHUE YKA3AHUA AJI1 OBYYAIONIUXCS IO OCBOEHUIO JUCHUIIJIMHBI (MOY JIsS)

IMomuMoO ay TUTOPHOM HArpy3KH U3y4eHHE JAHHOW JUCIMILUIMHBI IperoaaraeT 00abIoi 00beM caMOCTOSTEILHON PaboThI: B CpeTHEM
Ha | yac ayTUTOPHOM HAarpy3Ku MPUXOAUTCS OK. 2,5 4aCOB CAMOCTOATEIbHON pabOThL.

Bujpl camocrosaTensHON paboThI:

- IOATOTOBKA K CEMUHAPaM COIJIACHO IUIaHy CEMUHAPCKUX 3aHATHIH;

- U3y4€HHUE MaTepHaja o TeMaM JJIs CaMOCTOSATEIbHOTO U3yUeHMUs;

- IOATOTOBKA K TeCTaM A TEKYILEro U IPOMEKYTOYHOIO KOHTPOJLS;

- 9T€HUE MPOU3BEACHNN NHOS3BITHOHN JINTEPATYPHI;

- IOJTOTOBKA JIOKJIAJ0B 110 NPEI0KEHHBIM TEMaM.
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B omeHke 3a cemecTp yYUTHIBAIOTCS HHTEHCUBHOCTh U Ka4e€CTBO PabOTHI B CEMECTPE B COOTBETCTBHUU C OAJUIbHO- PEHTHHIOBON
CHUCTEMOH OLICHKH 3HaHH, 00uuii 6amt coctapnsier 100. BrinojaHeHHe KOMILIEKCHOI KOHTPOJIBHOM paboThl B paMKax
IIPOMEKYTOYHOH aTTeCTalUU SABJISETCS 005A3aTeIbHBIM TOJIBKO JUISl CTYIEHTOB, HE HAOpaBILIUM 10 CyMMe 0aJUIOB 3a MOCEIIeHHe,
ayJTIUTOPHYIO U CAMOCTOSITENbHYIO PaboTy, a Takke OOHycHOTO Oayuia 51 Gas.

[Iporpamma cuntaeTcst OCBOCHHOW Ha «OTJIMYHOY» B CIIydae, €ClIiM cyMMa HaOpaHHBIX 0aJUIOB B ceMecTpe coctasisieT oT 86 1o 100, Ha
«XOpOoIHIOo» - 0T 69 110 85, Ha «YJOBJIETBOPUTEIBHO» - OT 51 110 68, «HEeynoBIETBOPUTENHHO» - OT 0 10 50.

Bce ocoOrle cirygan popMHpOBaHUS HHIUBHIYAIBHOTO PEHTHHTA IO JUCLHHUIUIMHE peryaupyoTcs [lonoxennem o
OaJUTbHOPEUTUHIOBOI CUCTEME OLIEHKH 3HAHHH.

B cny4ae mpuMeHeHus mpu 00y4eHNH AUCIUTUTUHBL YJIEKTPOHHOTO 00YyUeHHMsI, JUCTAHIIMOHHBIX 00pa30BaTeIbHbIX TEXHOIOTHI
obuieHue 00yyaromuxcs ¥ NperojaBaTeis OCyIECTBISIETCS B PEXKUME PealbHOr0 BpeMeHH! (OHJIaiH-JIEKIINH, OHJIaiiH-Ta00opaTopHbIe
paboThI U /Ip.) WIIK OTIIOKEHHOTO BpEMEHH (CHCTeMa TMCTaHIIMOHHOTO 00y4ueHust Moodle, popyMmbl, 3JIEKTPOHHAS TT0YTa | JP.).
Bospiryio 4acTh BpeMeHH 00ydaronifecs CaMOCTOSITENILHO padoTaloT ¢ y4eOHO-MeToInIeckKiuMu MaTepruaiaMu. CTyIeHThI UMEIOT
BO3MOKHOCTH KOHCYJIBTHPOBATBCS C TIPETIOIaBaTeieM 110 BCEM BOIIPOCaM, BOSHHKAIOIINM B XOJI€ CAMOCTOSTEIbHON padoThI
MMOCPEJICTBOM 3JIEKTPOHHOI MMOUTHI, COIIUANBHBIX CETEH.

Joctyn o0y4aromerocst K y4eOHBIM pecypcaM B PeXKHUME OTIOKEHHOTO BPEMEHH, CaMOCTOSTENEHOM PadOThI OCYIIECTBISIETCS Yepes3
ceTb VIHTEpHET B yZI00HOM /JIsl HErO MECTE, BpPEMEHHU U TEMIIE.

[Tpu 0Oy4yeHun JIUI ¢ OTpaHHICHHBIMU BO3MOYKHOCTSIMH 3[J0POBBS 3JIEKTPOHHOE 00yUeHHe, TUCTaHIMOHHbBIE 00pa30BaTe/IbHbIE
TEXHOJIOTHH IIPEAyCMaTPUBAIOT BO3MOKHOCTh ITpHEMa-Trepeadyi HHOPMaLH B JOCTYIHBIX JJIsl HUX dopmax. Peanuzanus
JUCHUTUTAHBI C TPUMEHEHHUEM 3JIEKTPOHHOTO 00yUeHHS, TUCTAaHIIMOHHBIX 00pa30oBaTeNbHbIX TexHoJorui (nanee — 30, 10T)
OCYIIECTBIIsIETCSl Ha OCHOBaHUH «I10JI0XKEHHSI 0 pean3alii OCHOBHBIX M JIOMOJHHUTENIBHBIX 00pa30BaTeIbHBIX IIPOTPaMM C
MIPUMEHEHUEM 3JIEKTPOHHOTO 00yYeHHs 1 AUCTaHIIMOHHBIX 00Pa30BaTENbHBIX TEXHOJIIOTHH B (helepabHOM TOCy IapCTBEHHOM
Or0/KETHOM 00Pa30BaTEIbHOM YUPEKICHUU BBICIIEro 00pa3oBaHus «HenssOMHCKUI rocy1apCcTBEeHHBIA YHUBEpCUTET», «[lonoxenus
0 TIOPSIKE 3aueTa 00YJAIOIIMMUCS 10 OCHOBHBIM PO eccHOHABHEIM 00pa30BaTeNIbHBIM IIPOrpaMMaM BBICIIETO 00pa30BaHUs B
OI'BOY BO «Yenl'V» pe3yabTaToB OCBOSHHS B OpraHU3aIUsaX, OCYIIECTBISIONIMX 00pa30BaTeIbHYIO e TeIIbHOCTD, YUeOHBIX
MPEIMETOB, KYPCOB, TUCLIUIUINH (MOIyJIel), IPaKTHK, JOTIOJHUTENHHBIX 00pa30BaTeIbHBIX IPOrPaMMy TIOCPEICTBOM IEKTPOHHOM
nHpopMaoHHo-o0pazosarensHol cpenbl PTBOY BO «Uenl Vy». B uckimounrensHbix ciaydasx (popc-Maxop U T.11.) IPH
peanu3anuu 00pa3zoBaresibHON AeaTenbHOCTH ¢ puMeHeHreM D0, JIOT MoryT nNpUMeHATh KOMIIOHEHTBI, He BXO/SIINE B IEPEUCHb
AJIEKTPOHHOM HHPOPMAITMOHHO- 00pa30BaTEIILHON CPEIIbI.

10. CHEIIMAJIBHBIE YCJIOBHUSI OCBOEHUS JUCHUTIIMHBI OBYYAIOIIIUMUCS C HHBAJIMJHOCTBIO 1
OI'PAHMYEHHBIMHA BO3MOXKXHOCTSAMMU 310POBbSA

OcBoeHMe AUCIUITIMHBI UHBAJIMIAMH H JIMIIAMH C OTPAaHMYCHHBIMU BO3MOKHOCTSIMH 30POBBS OCYILECTBISIETCS C MCIIOIb30BAHUEM
CHELHATIbHBIX TEXHUIECKUX CPEICTB U ToJI0 HH(GOPMALMOHHBIX TEXHOJIOTUH, IPe0CTaBIIeMbIX PeCypCHBIM yueOHO-METOANYECKUM
LEHTPOM 110 00YUYESHHUIO HHBATMIOB U JIHI] C OTPAaHUYSHHBIMH BO3MOXKHOCTSIMH 310poBbs Yenl'Y mo 3anpocy oOydaronierocs.

1. Mo6unbHbIe cCrielUanbHble TEXHUUSCKUE CPEICTBA VIS JIML C HApyIIEHUSAMHU 3pEHUS: TOPTATUBHBIM KOMIBIOTEP C BBOJIOM/BBIBOIOM
uipudTom Bpaiins ¢ cunresaropom peun «ElBraile-W14J G2»; HOyTOyKH ¢ TporpaMMHoOi 3kpaHHOTO qoctyna NVDA; aneKTpoHHbIC
YBEIUYUTENH AN YAAJIEHHOTO IPOCMOTPa; BUICOYBEINUUTENN IOPTATUBHBIE; TU(IOIIIeep; HU(POBbIE AUKTODOHBI.

2. MoOunbHbIE CrielalbHble TEXHUYECKHE CPEeACTBa Ui JIMI C HapyIIEHWSAMH clyXa: cUcTeMa CBOOOJHOTO 3BYKOBOI'O IOJIS CO
BCTPOEHHOM coBMecTHUMOCThI0 ¢ FM-ycrpoiictBamu; panuokinaccel «Coner-PCM» ¢ nepepaTuMkoM, 3ayIIHbIM HHIYKTOPOM U
MHIYKIMOHHOM meTinei; cucrema MHGOpManMOHHas [uis ciabociblmmamux nepeHocHas «/ctok» A2 co BCTPOEHHBIM IUIEEPOM —
3BYKOBBIM HH(OPMATOPOM; JOKYMEHT-KaMepa; IporpaMMHUPyEMbIe CIIyXOBBIE alnapaThl MHANBUAYAIbHOTO IT0Jb30BaHHUS.

3. AccucruBHble MH(OPMAIMOHHBIE TEXHOJIOTHM: INPOrpaMMHOE OOecreueHHe SKPAaHHOro JocTyma ¢ cuHTe3oM peun NVDA;
IIPOrPaMMBbI SKPAaHHOTO YBEIHYEHUS; IPOTPaMMBl PEUEBOI0 CHHTE3a I KOMIIBIOTEPOB U HOYTOYKOB; IPOIPaMMBI PEUEBOTI0 CHHTE3a
JUT MOOMJTBHBIX YCTPOMCTB; 3KpaHHas KJIaBUATypa; SKpaHHas JIyTia.

IMpu HeoOxomuMocTH Ui OOYYAIOIIUXCS C HAapyIIEHMAMH 3pEHUS Ha pabouynmx MecTax AJIsl NPOBENCHUS NMPAKTUUECKUX WM
1a00paTOPHBIX 3aHATUH YCTaHABIMBAETCS CIIEIMAJbHOE INpOrpaMMHOE obecreyeHue (mporpamma peueBod HaBurauuu NVDA,
peueBble CUHTE3aTOPbI, SKPAHHbIE JIYIIBI).

B yuebubie aynutopum oOecrieunBaeTcs OECHPENsTCTBEHHBIH AOCTYN JUIs OOydYalolIMXCS WHBAIWAOB M OOYYalOUIMXCS C
OTPAaHWYEHHBIMH BO3MOXKHOCTAMH 3[0pOBbs. B Kakmod ayauTopuu, rae OOydaroTCsi MHBAIMABI W JIMOA C OTPaHUYEHHBIMHU
BO3MOXHOCTSIMU 3/10POBbsI, IIPEAYCMaTPHUBAETCA COOTBETCTBYIOIIEE KOJIMYECTBO MECT ISl 0OYHaIOMIMXCS C Y4eTOM HapyUIeHUH X
30POBBS.

JIn1s ocBOGHMSI AUCIMIUIMHEI MHBAIUAAM U JIMLAM C OTPAaHMYEHHBIMU BO3MOXHOCTSIMU 3JI0POBBSI IPEIOCTABISIETCS AOCTYI K
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MEeYaTHHIM UCTOYHUKAM, UMEIOIIMMCS B Hay4dHOU Oubnmmnorexe Yenl'Y, ¢ MOMOIIBbIO CIEIHATBHBIX TEXHUUSCKUX CPENCTB; TOCTYI K
9JIEKTPOHHBIM HCTOYHMKAM, INPEICTaBICHHBIM B ()OpME DIEKTPOHHOTO JOKyMeHTa B (oHae HaydHOH Onbmmorexkn Yenl'Y wmm
JNIEKTPOHHO-OUOIMOTEYHBIX CHCTEMAaX, C MOMOMIBIO CIEIHATbHBIX TEXHHYSCKHMX U TPOrPaMMHBIX CPelCTB (pabodyee MecTo Uit
HE3psYero MoJb30BaTeNlsi ¢ MPOTPAMMHBIM OOECIICYCHHEM SKPaHHOTO JocTyma ¢ cuHTe3oM peud NVDA, pabGouee mecto ¢
KOMITBIOTEPHBIM POJUIEPOM U KiIaBuatypoit Clevy ¢ OONbIIMME KHOTIKAMH M C Pa3/eIsIONIeH KIABUIIN HAKIIAJKOM).
Y4eOHO-METOIMUECKHE MATePHAIbl [Tl 00YYAIOIIMXCS U3 YHCJIA WHBAIUIOB U JIUIl C OTPAHUYECHHBIMH BO3MOYKHOCTSIMHU 3JI0POBBSI
MIPEIOCTABIIIOTCS B OpMax, alallTHPOBAHHBIX K OTPAHUYCHHUSM UX 30POBBS U BOCTIPUATHS HHGOPMALINK:

JIist T ¢ HApYIICHUSIMU 3PSHHUS:

- B I1e4aTHOH (popMe yBEIMYEHHBIM MIPUPTOM,

- B (hopMe INIEKTPOHHOTO JTOKYMEHTA,

- B popme aynnodaiina,

- B meyaTHOU opme mpudToMm bpaiins.

Jnist man ¢ HapyIIeHUsIMH CITyXa:

- B TIeyaTHOU opme,

- B (hOpMe IIIEKTPOHHOTO JOKYMEHTA.

JIist UL ¢ HapYIISHUSIMUA OTIOPHO-/IBUTATENBHOTO anmapaTa:

- B mevaTHo# (opme,

- B (hopMe INIEKTPOHHOTO JOKYMEHTA,

- B popme aynnodaiina.

JlaHHBIH IepeYeHb MOXKET OBITh KOHKPETH3UPOBAH B 3aBUCHMOCTH OT KOHTHHI'€HTA 00YYarONIXCS.

J171s1 ”HBaTIMIOB | JIUI] ¢ OTPaHIMYEHHBIMH BO3MOXKHOCTSIMHU 3/I0POBBSI OCBOGHHE TUCIUILIHHBI MOXKET OBITH YaCTHYHO WITH MTOJTHOCTHIO
OCYIIECTBIICHO C UCIOJIb30BAHUEM JMCTAHIIMOHHBIX 00Opa3oBaTeabHbIX TexHooruii (Moodle, Adobe Connect Pro u mip.).

B ocBoeHMM IUCHUIUIMHBI WHBAIHAAMH M JULIAMH C OTPaHMYCHHBIMH BO3MOXKHOCTSIMH 30POBBSI HCIIOJB3YETCSl MHIAMBHUIYaTbHAs
pabora. Tlon MHAMBUAYyanbHON paboOTON mMmoapasymeBaeTcsi 1Be (HOPMBI B3aUMOJCHCTBHS C IPENOAaBaTeNieM: WHIHMBHUAYaTbHAS
yueOHas paboTa (KOHCYIBTAallMH), T.€. TOMOJHUTEIBHOE pa3bsCHEHHEe ydeOHOTro MaTepuaia M yriryOleHHOe H3ydeHHe Marepuaia ¢
TeMH OOYYarolIMMHUCS, KOTOpblE B 3TOM 3aWHTEPECOBAHBI, W HHAWBUIyalbHas BOCIUTATENbHAS paboTa. MHIUBHIyalbHbIC
KOHCYJIbTalliH HAIIPABJICHbI Ha MHAWBHUYaIN3alHI0 00yYEeHNUS M YCTaHOBIEHHIO BOCTIUTATEIBHOTO KOHTAKTa MEXIY MPEIo1aBaTesieM
u O6y‘IaI'O]_LlI/IMC$1 HUHBAJINAOM HUIIN OGy‘{aI'OIHI/IMCSI C OIrpaHUYC€HHBIMA BO3MOXKHOCTAMMU 3J0POBbSI.

[Tpu npoBeeHNN POLIE Ty PHI OLICHUBAHUS PE3YIIbTATOB 00YUESHHUS HHBATUIIOB H JIUL] C OTPAaHUYEHHBIMU BO3MOXXHOCTSIMHU 3JJ0POBBS 110
JAUCLHUIITIMHE O6eCHe‘II/IBaCTC${ BBIIIOJIHCHUE CIICAYIOIUX OOIIOJHUTCIBHBIX Tpe60BaHl/Il7I B 3aBUCHUMOCTH OT HHIAWBUAYAJbHBIX
0CcOOEHHOCTEH, 00YJaIOIIIXCSL:

a) MHCTPYKLUS MO MOPSIIKY MPOBEICHHs MPOLEAYpPhl OLIEHUBAHUS MPEJOCTABISETCA B JOCTYMHOH (opme (YCTHO, B IMMCHMEHHOU
bopme, B uceMeHHOH Gopme mpudToM Bpailiis, ycTHO ¢ HCIOIB30BaHHEM YCIYT CYpAOIIEPEBOIUHKA);

6) moctynHas Qopma IperOCTaBIEHHS 3aJaHUN OLIGHOUHBIX CPEACTB (B MedaTHOH Qopme, B nedaTHOH (GopMe yBETUUYEHHBIM
mpudTom, B edatHol popme mpudrom bpaiiis, B hopMe dEKTPOHHOTO TOKYMEHTA, 3a1aHHsI 3a4UTHIBAIOTCS] aCCUCTEHTOM, 3aIaHHs
MIPEIOCTABIISIIOTCS C HCTIOJIb30BaHHEM CYPIOIIEPEBOIA);

B) JOCTyIHas OopMa MpeJoCTaBICHUsI OTBETOB Ha 3afaHus (MMChbMEHHO Ha Oymare, HAa0Op OTBETOB Ha KOMIIBIOTEpPE, THCHMEHHO
mpudTom Bpaiiis, ¢ HCHoNb30BaHIEM YCIyT aCCUCTEHTA, YCTHO).

ITpu npoBeneHuu MpoLERYPH! OLICHUBAHUS PE3yIbTaTOB 00YUEHMsI HHBAIMUIOB U JIUI] C OTPAaHUYEHHBIMU BO3MOXHOCTSIMU 3/{0POBbSI
MpeTyCMaTPHUBAETCS UCTIOIb30BAaHNE TEXHUIECKHX CPEJICTB, HEOOXOIMMBIX M B CBSI3H C MX HHIMBUAYaJIbHBIMI OCOOCHHOCTSIMH. DTH
cpencTBa MOTYT ObITh IpeiocTaBieHbl Yenl Y Hild MOTYT UCTIOJNIb30BATHCS COOCTBEHHBIE TEXHUUYECKHE cpencTBa. [Ipu HeoOXxoaumMocTi
WHBAJHAAM U JIUIaM C OTPAaHWYEHHBIMH BO3MOYKHOCTSIMH 3I0POBbS IPEIOCTABIISETCS JOTIOJTHUTENHHOE BPEMs IS IOATOTOBKH OTBETA
Ha 3ajaHus, Ipoueaypa O€HUBaHUA PE3YyJIbTaTOB O6y‘{CHI/IH 0 JUCHUIIIMHE MOKET IMMPOBOAUTHCSA B HECKOJIBKO OTAIlOB.

[IpoBeneHne mpoLeAyphl OLCHUBAHUS PE3yJbTATOB OOYYCHHS WHBAIWAOB M JIMI C OrPAHHYSHHBIMH BO3MOXKHOCTSMH 3I0POBBS
JOITYCKA€TCs C UCIIOJIb30BAHUEM AUCTAaHIITUOHHBIX 06pasoBaTeanmx TEXHOJIOTHH.
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45.03.02 JInHrBucTHYECKOE CONMPOBOXKICHNE MEKTYHAPOIHOI0 COTPYIHUYECTBA,
JIuareucruka, Ucropust imTeparypsl CTPAH NEPBOIr0 HHOCTPAHHOTO A3bIKa, 2023 r.H.,
O4YHasi

[IpopekTrop no yueOHo# padore yTBepxacHO 24.04.2023  B.E. ®enopos

Y4eHbIM COBETOM Q)aKYJ'IbTeTa JIMHI'BUCTUKU U TICPCBOOA

[Iporokon 3acenanus Ne 9 ot 18.04.2023

[Ipencenarens YueHoro coBera

(baxynbTeTa JUHIBUCTUKU U
nepeBoaa COINIACOBAHO JI. A. Hedenosa

3acenannem kageapbl POMAHO-TEPMAHCKHUX S3BIKOB H MEKKYJIHTYPHOI KOMMYHHKAIIMU
[Iporokon 3aceqanus Ne 7 ot 10.04.2023
3aBenyromuii kadeapou COITIaCOBAHO V. A. XKapkona

ABTOp (COCTaBUTEID) V. A. Kapkoa

CrpykTypa padoueii mporpaMMmsbl COOTBeTCTBYeT npukasy pexkropa @®I'bOY BO
«Heal'¥» ot «13» anpeast 2021 . Ne 247-1
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